PresipENcY UNIVERSITY
ENGLISH
MA PROGRAMME (SEMESTER SYSTEM)

THE OBIECTIVE OF THE MA PROGRAMME IN ENGLISH, UNDER THE SEMESTER SYSTEM, IS TO OFFER THE
POSTGRADUATE STUDENT OF ENGLISH LITERATURE BOTH BASIC AND SPECIALISED TRAINING AT AN ADVANCED
LEVEL. AN OPPORTUNITY WILL BE PROVIDED TO STUDENTS TO PURSUE INTER-DISCIPLINARY STUDY AND THE
EMPHASIS ON TERM PAPERS AND DISSERTATION WILL OFFER AN EXCELLENT INTRODUCTION TO A RESEARCH CAREER
WHILST DEVELOPING CONFIDENCE AND SKILLS REQUIRED IN OTHER PROFESSIONS.

DIVIDED INTO SIXTEEN END-EXAMINATION PAPERS STRETCHED ACROSS FOUR SEMESTERS THE PROGRAMME
REQUIRES STUDENTS TO TAKE ELEVEN COMPULSORY COURSES FOR ELEVEN PAPERS AND CHOOSE FIVE OPTIONAL
COURSES FOR FIVE PAPERS. THE COMPULSORY REQUIREMENT WILL EQUIP THE STUDENT TO CARRY OUT TEACHING,
RESEARCH AND ALLIED ACADEMIC ACTIVITIES IN THE GENERAL FIELD OF ENGLISH STUDIES IN INDIA AND ABROAD.
THE OPTIONAL COURSES ARE INTENDED TO DEVELOP SPECIFIC RESEARCH OR PROFESSIONAL INTERESTS. THEY ARE
CLASSIFIED UNDER BROAD CHRONOLOGICAL OR THEMATIC HEADS FOR CONVENIENCE OF REFERENCE, BUT THE
STUDENT IS FREE TO CHOOSE ANY COMBINATION OF OPTIONS.

COURSE REQUIREMENTS

4—AT1 THE MA LEVEL, STUDENTS WILL HAVE TO TAKE ELEVEN COMPULSORY COURSES, AND FIVE OPTIONAL
COURSES.

4—OPTIONAL COURSES ARE GROUPED UNDER CLUSTERS (SEE BELOW). STUDENTS ARE FREE TO CHOOSE ANY
COMBINATION OF OPTIONS.

2—FEAcH cOURSE HAS 50 MARKS WHICH IS EQUAL TO 4 CREDITS (25 MARKS= 2 CREDITS). FOR EACH OF
THE FIRST THREE SEMESTERS STUDENTS HAVE TO DO TWO TERM PAPERS OF 25 MARKS (2 CREDITS) EACH.
AT THE END OF THE FOURTH SEMESTER STUDENTS HAVE TO DO A DISSERTATION OF 50 MARKS (4
CREDITS).

OPTIONAL COURSES
£—NOT ALL THE OPTIONAL COURSES LISTED BELOW WILL BE OFFERED IN ANY ONE YEAR. THE CHOICE OF
OPTIONS WILL DEPEND ON THE AVAILABILITY OF TEACHERS AND THE INTEREST SHOWN BY STUDENTS.
2—THE DEPARTMENT MAY DEVISE NEW OPTIONAL COURSES FROM TIME TO TIME.
3—SOME READING LISTS ARE PROVIDED WITH THE SYLLABUS, BUT THEY ARE NOT EXHAUSTIVE. MORE
READING LISTS WILL BE MADE AVAILABLE FOR EACH MODULE THAT STUDENTS WILL OPT TO STUDY FOR
EACH SEMESTER.

SEMESTER PaPERS COURSES Mark  CREDITS TERM Marks  Crepir Enp Sem Enp SEm
s PAPER/DISSERTATION MARKS CREDIT
1 COMPULSORY 50 4 TP 1 25 2
First
2 coMpPuLsSOrRY 50 4 - - -
3 COMPULSORY 50 4 TP 2 25 2
4 OPTIONAL 50 4 - - - 250 20
5 COMPULSORY 50 4 TP 3 25 2

SEeconD



6 coMPULSORY 50 4 - -
7 COMPULSORY 50 4 TP 4 25
8 OPTIONAL 50 4 - -
9 COMPULSORY 50 4 TP 5 25
THIRD
10 COMPULSORY 50 4 - -
11 coMPULSORY 50 4 TP 6 25
12 OPTIONAL 50 4 - -
13 coMpPULSORY 50 4 - -
FourtH
14 coMPULSORY 50 4 - -
15 OPTIONAL 50 4 - -
16 OPTIONAL 50 4 - -
DISSERTATION 50
TotaL 800 64 200

M A EnGLISH PROGRAMME STRUCTURE

Parer TiTLE

SEMESTER 1

Paper 1. CrassicAL AND MEDIEVAL LITERATURE (TERM PAPER 1)
PaPER 2. RENAISSANCE AND JACOBEAN LIT. EXCLUDING SHAKESPEARE
PaPER 3. SHAKESPEARE (TERM PAPER 2)

PaPER 4. OPTIONAL (TO BE CHOSEN FROM THE LIST BELOW)

SEMESTER 2

Parer 5. Pre-RomanTic aND RomanTic Lit. (1780-1832) (TerM Paper 3)
Parer 6. REsTOrRATION AND NEO-CLASSICAL LiIT.

Paper 7. VictoriaN Lit. (1832-1900) (TErM PaPER 4)

PaPER 8. OPTIONAL (TO BE CHOSEN FROM THE LIST BELOW)

SEMESTER 3

Parer 9. Encrisn Lit. 1900-1970 (TerM PaPER 5)

Paper 10. Post coLoNIAL THEORY

Paper 11. LitErARY AND CuULTURAL THEORY TILL 1900 (TERM PAPER 6)
PaPER 12. OPTIONAL (TO BE CHOSEN FROM THE LIST BELOW)

SEMESTER 4

Paper 13. LiTERARY AND CULTURAL THEORY (MODERN AND POSTMODERN)
Parer 14. PostcoLoniaL TEXTS

Paper 15. OPTIONAL (TO BE CHOSEN FROM THE LIST BELOW)

PaPER 16. OPTIONAL (TO BE CHOSEN FROM THE LIST BELOW)
DISSERTATION

[\ I

- 250
2
2
- 250
4 250
16 1000

Course NUMBER

PG/Enc/1.1.1
PG/Enc/1.2.4
PG/Enc/1.3.5
PG/EnNG/1.4.A%*

PG/Enc/2.5.7
PG/EnG/2.6.6
PG/Enc/2.7.8
PG/Enc/2.8.8*

PG/EnG/3.9.9
PG/Enc/3.10.10
PG/Encg/3.11.2
PG/Enc/3.12.c*

PG/EnG/4.13.3

PG/Enc/4.14.11
PG/EnG/4.15.0%*
PG/Enc/4.16.£*

20

20

20
80



COMPULSORY (CORE) COURSES

Coursk 1. CrassicAL & MEDIEVAL LITERATURE

First HALF : ANCIENT EUROPEAN CLASSICS IN TRANSLATION

THIS COURSE OF TRANSLATED (GREEK AND LATIN TEXTS WILL BE BASIC TO THE STUDY OF ALL SUBSEQUENT
PERIODS OF ENGLISH LITERATURE. THE EMPHASIS WILL BE ON READING REPRESENTATIVE TEXTS /EXTRACTS THAT
WOULD DEVELOP A CLEAR PERCEPTION OF GENRES AND STRUCTURES, FORMS AND STYLES OF WRITING. ALLIED
TEXTS FOR NON-DETAILED STUDY WILL CREATE FRAMES OF CONTEXTUAL REFERENCE, CLARIFY PHILOSOPHICAL AND
SOCIO-CULTURAL CONCEPTS, AND INTRODUCE CLASSICAL LITERARY THEORY.

GREEK THEATRE

AEgscuyLUs, AGamEMNON /SopHOCLES, OEDIPUS REX /EURIPIDES, MEDEA

ARISTOPHANES, CLOUDS

RomAN THEATRE

SeENECA, THyESTES /PLAUTUS, MENAECHMI /TERENCE, EUNUCHUS

GREEK POETRY

Howmer, THE IL14D, 2 SELECTED EXTRACTS/PINDAR, 1 SELECTED ODES /SAPPHO, 1 SELECTED LYRIC
/Traeocrrtus, I SELECTED IDYLL

RoMaN PoETRY

VIRGIL, THE AENEID, SELECTED EXTRACTS, ECLOGUES AND GEORGICS , SELECTED EXTRACTS/OVID,
SELECTIONS FROM AMORES/JUVENAL, S4TiRE III/HORACE, 2 SELECTED ODES , EPISTLES

Seconp HaLF: MEDIEVAL LITERATURE AND THOUGHT

TruE CantERBURY T4LES - PROLOGUE + 1 TALE TAKEN FROM AMONG THE FOLLOWING; THE KNIGHT’S, THE
b bl

MIiLLER’S, THE WIFE OF BaTH’S, THE PARDONER’S, THE NUN’S PRIEST’S

SELECTED EXTRACTS FROM 1HE Houst oF FamE, THE ParLiamMENT oF FowLs, AND TrRoILUS AND CRISEYDE
Everyman OR THE WAKEFIELD SECOND SHEPHERDS ' PAGEANT OR THE CASTLE OF PERSEVERANCE
LANGLAND, Piers Prowman, B TEXT, SELECTIONS OR SiR Gawain AND THE GREEN KNIGHT, SELECTIONS
MaLory, MorTe D’ArTHUR, 1 TALE

RECOMMENDED READING:

Privary TEXTS:

TraucyppES, HIsToRY OF THE PELOPONNESIAN WAR
ARristorLe, Pokrtics




Horack, Ars PoEerica
Praro, THE REPUBLIC, Book X
SeEconpARY TEXTS:
Bowra, C.M. True Greex Experience (1959)
GaLinsky, KArL. Aucustan CuLture: An INTERPRETIVE INTRODUCTION (1996)
GruBg, G.M.A. Tue Greex anp Roman Critics (1965)
Hicuet, GILBERT. THE CrassicaL TRapiTiION: GREEK AND Roman INFLUENCES oN WESTERN LiTERaTURE (1949)
Kitro, H.D.F. Tue Greeks (1952)
Bisnor, Morris. THe Pencuin Book oF TaeE MippLE AGES
Brown, PeTER. ED. A Companion to MEDIEVAL ENGLISH LiTERATURE AND CULTURE:C.1350-¢. 1500

Mot EstierTre-Gorrredater:

Covrst 2 LFHERARYAND-CEEFERAETHEORY-FHET900

THIS COURSE SEEKS TO CREATE AN UNDERSTANDING OF THE EVOLUTION OF LITERARY AND CULTURAL THEORY AS A
TOOL OF LITERARY ANALYSIS THROUGH TIME. BEGINNING FROM PLATO IT ATTEMPTS TO TRACE THE PROLIFERATION
OF THEORY TO 1900.

CurassicaL Criricism PrLato, SELECTIONS FROM THE RepusLic Books II anp X, PHAEDRUS

AristoTLE PokTics; Horack Ars Poetica; LoNGINUS ON THE SUBLIME

RENAISSANCE SIDNEY AN APoLOGY FOR POETRY

NEeo-Crassicism DRYDEN AN Ess4ay oF Dramaric Poesy/ Pope: Essavs on CRiTICISM

RomanTtic WORDSWORTH PREFACE TO LYRricAL BALr4ps

COLERIDGE: B10GRAPHIA LiTERARIA (SELECTIONS), SHELLEY: DEFENCE OF PoETRY, EDMUND BURKE: ON THE
SuvsLime; Tom PAINE THE RiGHTS OF MaN

VicroriaN Criticism: CARLYLE: ‘OF HEROES AND HERO-WORSHIP AND THE HEROIC IN  LITERATURE’,
MATTHEW ARNOLD. Ess4ays v CriricisM, WALTER PATER: ‘A PPRECIATIONS’

SuUGGESTED READING

JH.W.Atkins.: Lirerary CRITICISM IN ANTIQUITY (2 VOLS.)

GEORGE SAINSTBURY. A History or Encrisa CRITICISM

WiMSATT AND Brooks: Literary CRITICISM

CreanTH Brooks: Tue Werr Wroueur UrN: STUDIES IN THE STRUCTURE OF POETRY
WiMSATT AND BEARDSLEY: THE VERBAL ICON

Coursk 3: LITERARY AND CULTURAL THEORY (MODERN AND POSTMODERN)
Mopern : T S Erior: ‘“TraDITION AND INDIVIDUAL TALENT’ / ‘FuNcTION OF CrrTicisM’; I.A . RICHARDS:
‘Pracricar Criricism’; EmpsoN, ‘Seven Types oF Amicuiry’; F.R.LEaviS ‘CULTURE AND CIVILIZATION,



ALBERT Camus ‘Mt oF SisyprUS’; SIGMUND FRrREUD, ‘Crvicization 4np 11s DisconTENTS ', RAYMOND
WiLLiams ‘THE PoLitics oF MODERNISM’; JEAN PAUL SARTRE ‘ BEING AND NOTHINGNESS’

FormALisM VicTorR SHKLOVSKY: ‘ART AS TECHNIQUE’, MIKHAIL BAKHTIN, THE Di4L0GIC IMAGINATION:
Four Essays

MarxisM ENGELs, BENNETT, Lucas, Aporno, BENIAMIN, EAGLETON, ALTHUSSER

STRUCTURALISM SAUSSURE ‘NATURE OF THE LINGUISTIC SIGN’, ROMAN JAKOBSON ‘LINGUISTICS AND
Poktics’, JoNnaTHAN CULLER ‘STRUCTURALIST POETICS’, ROLAND BARTHES ‘ELEMENTS OF SEMIOLOGY’
PostsTrRuCTURALISM: ROLAND BARTHES, ‘“THE DEATH OF THE AUTHOR’ , DERRIDA ‘STRUCTURE, SIGN, AND
PrAY IN THE Discourse oF HUMAN ScIENCES’

PsvcHoaNaLysis: LacaN, ‘SEMINAR ON THE PURLOINED LETTER’, SELECTIONS FROM ECRITS

New Historicism: STEPHEN GREENBLATT ‘INvisiBLE BULLETS’, Louis ADRIAN MONTROSE ‘THE
ELIZABETHAN SUBJECT AND THE SPENSERIAN TEXT’

FeEminism: MArRY WOLLSTONECRAFT, JOHN STUART MILL, SIMONE DE BEAUVOIR, LUCE IRIGARY, JUDITH
ButLER, ELAINE SHOWALTER, JuLiA KrisTEVA, HELEN Cixous, GAYATRI CHAKRAVORTY SPIVAK, BELL HOOKS,
CHANDRA TALPADE MOHANTY

PostmopERNISM FoucauLt, FrReEDrRIC JAMESON, BAUDRILLARD, LyoTarRD, LINDA HUTCHEON, HABERMAS
Eco-Criticism LAURENCE CoupPE ED. THE GREEN STUDIES READER (ParTS IV aND V), ECOCRITICAL
PrincirLEs, ENVIRONMENTAL LiTErRaRY History, CHERYLL GLOTFELTTY ECOCRITICISM READER

SUGGESTED READING:

PeTER BARRY: BEGINNING THEORY: AN INTRODUCTION TO LITERARY AND CULTURAL THEORY

JONATHAN CULLER: LiTERARY THEORY: A VERY SHORT INTRODUCTION.

TerRRY EAGLETON: LITERARY THEORY: AN INTRODUCTION

TERRY EAGLETON: AFTER THEORY

Davip Lopce anp NigeL Woob, Eps. Mopern Criricism AND THEORY: A READER

ANTHONY ELLIOT: PsycHoanaLyric THEORY: AN INTRODUCTION

PetER GAY: THE FREUD READER

Curis BurLock anp Davip Peck: Guipe 1o Marxist CRiTICISM

RAYMOND WILLIAMS: MARXISM AND LITERATURE

Davip LopGE: ArrEr BakuTIN: Essavs on Ficrion anp CRiTiCISM

RoBerT YounG: UnryinGg THE TEXT: A POSTSTRUCTUALIST READER

ToriL Mot: Sexvar/Texruar Porirics

KeLLy OLvER: FRrRENCH FEMINISM READER

CoUrsE 4: RENAISSANCE AND JACOBEAN LiT. EXCLUDING SHAKESPEARE




COURSE 5. SHAKESPEARE

SONNETS

Muchu Apo Apout Notring OR TweLFTH NIGHT
ME4sure ForR MEasure OR Tue WINTER's TaLE
HEenry 1V, BotH PARTS OR THE TEMPEST
ANtHONY AND CLEOPATRA OR HAMLET

King LE4ar OrR OTHELLO

RECOMMENDED READING FOR COURSES 4 AND 5:

PauL O.KRISTELLER, RENAISSANCE THOUGHT AND ITS SOURCES

STEPHEN GREENBLATT, RENAISSANCE SELF-FASHIONING

E.K. CaamBers, THE ELiz4ABETHAN STAGE

G.E. BentLey, THE J1c0BEAN AND CAROLINE STAGE

STANLEY WELLS AND GARY TAYLOR, WirLiam SHAKESPEARE: A TExTUAL COMPANION
BasiL WiLLEY, THE SEvENTEENTH CENTURY BACKGROUND

CoUuRrsk 6: RESTORATION AND NEO CLASSICAL LITERATURE
THE TEXTS TO BE STUDIED IN THIS COURSE WILL COVER A WIDE RANGE OF ISSUES THAT WILL ACQUAINT STUDENTS
WITH THE CHANGING POLITICAL SCENARIO OF THE CIVIL WAR PERIOD. SOCIAL, POLITICAL AND RELIGIOUS
CONCERNS BECAME THE MAINSTAY OF THE LITERATURE OF THE PERIOD. POETRY, DRAMA, PROSE AND THE NOVEL OF
THE PERIOD CONTINUING INTO THE LAST DECADES OF THE SEVENTEENTH CENTURY HIGHLIGHT THE MYRIAD
INTERESTS OF THE RAPIDLY CHANGING PRIVATE AND PUBLIC SPHERES OF THE AGE.
PoETRY

+—MILTON, PaR4DISE LOST

2—DRYDEN, ABsarom AND AcrrroPHEL! Mac FLECKNOE

3—Pore, EpristLE 10 DR. ARBUTHNOT/ EPISTLE TO BURLINGTON

4—SAMUEL JOHNSON, THE Vaniry oF Human WISHES

Drama
5—CONGREVE, THE Way oF THE WORLD

6—DRYDEN, A URENG-ZEBE

NovEeL



Z—RICHARDSON- CLARISSA
8—F1ELDING- Tom JONES
9—DEFoE- RosinsoN CRUSOE
26—SWIFT- GULLIVER’S TRAVELS

SUGGESTED READING:

1. C.S. Lewis, PreracE 10 ParapisE Lost

2. Josern E. DuNcaN, Mirton's E4artHLY PARADISE

3. DeNNiS DANIELSON, THE CamBRrIDGE CoMPARISON TO MILTON

4. ANDREW MILNER, JouN MiLton anp THE ENGLISH REvoLUTION

5.ALaN Rubrum, Mirron. A seLection orF CriticAL Essavs

6.Bruce KNG, Drypen's MIND AND ART

7 HeLeN KINSLEY, DrypEN: THE CRiTicAL HERITAGE

8.JAN JACK, AUGUSTAN SATIRE

9 REUBEN BROWER, THE POETRY OF ALLUSION

10.ELLeN Porrak, TuEe Poerics or SExuar Myra: GENDER AND IDEOLOGY IN THE VERSE OF SWIFT
AND  Pork.

11. Bonamy DoBreEg, Restorarion COMEDY

12. IaN Wart,  THE RisE oF THE NoveL: STubies IN DEFOE, RiICHARDSON AND FIELDING

Course 7: PRE RoMaNTIC AND ROMANTIC LITERATURE
PoETRY
WiLLiaM BLAKE — THE MARRIAGE oF HEAVEN AND HELL/ SONGS OF INNOCENCE AND EXPERIENCE
W WorpsworTH THE PRELUDE
S T CoLerRDGE THE RiME oF THE ANCIENT MARINER, THE CONVERSATION POEMS,
P B SHELLEY- PromerHEUS UNBOUND/ALASTOR /EPISYCHIDION, HYmMN 10 INTELLECTUAL BEAUTY/SELECTED
Lyrics/Aponais
JounN Kearts — Hyrerion, OpEs, Lamia, L4 BELLE DAME sans MERcr ,
G G ByroN- CriLpe Harorp’s PiLrivace/ Don Juan/THE BRiDE oF ABYDOS
SELECTIONS/SHORTER POEMS FROM FELICIA HEMANS , JouN CLARE, ROBERT BURNS, OLIVER
GovrpsmitH, WiLLIAM CowPER, GEORGE CRABBE, ST CoLERIDGE, KEATS, WILLIAM JONES, ROBERT
SOUTHEY
Prose
Dorotany WORDSWORTH- ALFOXDEN JOURNALS/ GRASMERE JOURNALS
JonN Keats Lerrers Ep. RoBERT GITTINGS
WivLLiam Hazvuirt-THE Spirit oF THE AGE/THE EnGLisH POETS
CHARLES LamB- Essays oF ELia
THaoMmAS DE QUINCEY- CONFESSIONS OF AN ENGLisH Oprium EATER
WiLrLiam CoBBETT- THE RURAL RipES/ WILLIAM

SuGGESTED READING
Duncan Wu, Ep. Romanticism: AN ANTHOLOGY,. (2006 EDITION)
James ENGELL, THE CREATIVE IMAGINATION. ENLIGHTENMENT TO ROMANTICISM




M H ABrams, NATURAL SUPERNATURALISM: TRADITION AND REVOLUTION IN ROMANTIC LITERATURE
JeroME J Mc GanN, THE RomanTiC IDEOLOGY: A CRITICAL INVESTIGATION

CoURSE 8: VICTORIAN LITERATURE
THE COURSE INTENDS TO FOCUS ON SEVERAL DEFINING SOCIO-CULTURAL THEMES OF THE VICTORIAN AGE AS
REPRESENTED IN LITERATURE — INDUSTRIALISM AND ITS DISCONTENT, THE WOMEN QUESTION, THE CRISIS OF
FAITH, POLITICS AND POPULAR CULTURE — TO MAKE LEARNERS AWARE OF THE CHANGING SCENARIO OF THE
CONTEMPORARY SOCIETY AND ITS POLITICAL BELIEFS.
PoETRY

TeNNYSON: IN MEmoriam/ IpyLLs oF THE KiNnG/ THE SiEGE oF Lucknow

BROWNING: SELECTIONS FROM THE RING AND THE Book/ MEN AND WOMEN

MATTHEW ARNOLD: SELECTIONS FROM THE COLLECTED POEMS

ELizaBETH BARRETT BROWNING: AURORA LEIGH (SELECTIONS)

G. M. HoprkiNs: SELECTED PoEMS

CHRISTINA RoSSeTTI: GOBLIN MARKET

Prose (Non FicTIONAL)
T. CarLYLE: CHA4RTISM, ON SIGNS OF THE TiME/ SARTOR RESARTUS
J. RuskiN: Stones oF VEenice/ Unto tHis Last/ Storm CLoups
W. Morris: Dreams oF JouN Barr/ News From NowHERE/ Essavs
M. ArNoLD: CULTURE AND ANARCHY
W. PATER: SELECTIONS FROM THE RENAISSANCE/ STYLE

Fiction
E. BronTE: WUTHERING HEIGHTS
C. Dickens: BLEakHOUSE/ DOMBEY AND SON
GeorGE ELior: MipDLEMARCH/ MILL ON THE FLOSS
T. Harpy: June THE OBscUrE/ TEss oF THE D’ URBERVILLES

SuGGESTED READING
JonN RuskiN SEsame anp Liries(1865)
WaLter E HougaToN THE Victorian Frame oF MIND
LAWRENCE LERNER THE VICTORIANS
KirtiE BLAIR Vicrorian PoeTry anp THE CULTURE OF THE HEART
G TiLLoTsoN Criricism aNp THE NINETEENTH CENTURY
JosepH CARrROLL THE Curturar THEORY oF MaTHEW ARNOLD
EuGene D LE MirRe WiLLIaM Morris, THe UnNrPuUsLISHED LECTURE
JeroMmE H BuckrLey H BuckLey Tae WorLps OrF Vicrorian Ficrion
JouN Lucas Literature oF CHANGE: Stupies IN THE NINETEENTH CENTURY ProvinciaL NovEL

Coursk 9: Excrisn LiteraTure 1900-1970

THIS COURSE WILL ACQUAINT STUDENTS WITH MODERN ENGLISH DRAMA, FICTION AND POETRY FROM 1900 TO
1970. THE COURSE WILL FOCUS ON DEBATES AND CONTROVERSIES, DISCOURSES AND DISCUSSIONS ON WHAT
CONSTITUTES A SENSE OF MODERNITY AND WHAT STRATEGIES WRITERS HAVE USED TO REACT TO AND ABSORB THE



COMPLEX, MULTI-FACETED EXPERIENCE OF THE 20™ CENTURY

PoETRY

W B YEars, SELECTED PoOETRY

T S ELioT, SELECTED POEMS FROM PRUFROCK AND OTHER OBSERVATIONS
WILFRED OWEN, DaviD GASCOYNE AND DYLAN THOMAS SELECTED POEMS
Tep HucHhes, PriLip LarkIN, SEAMUS HEANEY, THOM GUNN SELECTED POEMS
STEPHEN SPENDER AND CEcIL DAY LEWIS SELECTED POEMS

Fiction

D H LawreNce, Women iv Love/Rainsow

VireINiA WooLr, To tHE LicHTHOUSE/MRS DALLOWAY

James Joycg, PorTraiT oF THE ARTIST 4S A YOUNG M4N

MURIEL SpARK, MEMENTO Mori/Doris LessING, THE GoLpEN NOTEBOOK
CoNrAD, HEART OF DARKNESS/LORD Jim

E M ForsteR, P1ssaGe 1o INDIA

Drama

G B Suaw, M4Jor BARBARA/MAN AND SUPERMAN/ST. JoAN
T S Eriot, MURDER IN THE CATHEDRAL

HaroLp PINTER, THE BirTHDAY PARTY/ CARETAKER

SamueL Beckert, Warring For Gopor/ ENDGAME

Tom StoPPARD, ROSENCRANTZ AND GUILDENSTERN ARE DEAD

SuGGESTED READING

BEerNARD BerGONzI, THE MyTH oF MopERNISM AND TwENTIETH CENTURY LITERATURE
NoREEN BRANSON AND MARGOT HEINEMANN, BRITAIN IN THE NINETEEN THIRTIES
CLEANTH BrOOKS, MODERN POETRY AND THE TRADITION

C B Cox anp A E DysoN, Tue Twentiere CENTURY MIND

PETER FAULKNER, MODERNISM

F R Leavis, New BEARINGS IN ENGLisH POETRY

RaymonDp WiLLiamS, MODERN TR4AGEDY

Coursk 10: PostcoLoniaL THEORY
THE COURSE AIMS AT PROVIDING A DETAILED REVIEW OF COLONIALISM AND POST COLONIALISM. IT IS PREMISED ON
EXPLORING COLONIALISM AS AN EPISTEMOLOGICAL PROCESS AND EXPLORES THE OPERATION OF COLONIAL POWER IN
THE CONSTRUCTION OF SPACES OF GOVERNANCE AND SUBJECTS TO BE GOVERNED. THE COURSE WOULD EQUIP THE
STUDENT TO RELATE THE STUDY OF COLONIAL EPISTEMOLOGY TO CONTEMPORARY CONTEXTS, POST-COLONIAL AS
WELL AS NON-COLONIAL.
+—TERMS AND DEFINITIONS:
#—IMPORTANT CONCEPTS, DEFINITIONS OF KEY HISTORICAL TERMS FOR BRIEF DISCUSSION:
MERCANTILISM, COLONIALISM,, IMPERIALISM;, NEO-COLONIALISM ETC.



2—CoronNiAL CULTURES
#—CoLoNIAL CULTURES AND THE CIVILIZING MIssIoN
#—CoLONIAL INTERVENTIONS: EDUCATION AND RELIGION (MACAULAY MINUTES — SELECTIONS)

+—FANoON, CESAIRE, CABRAL, GYAN PRAKASH (SELECTED TEXTS TO BE TAUGHT)
SuGGESTED READING:
#—FANON: WRETCHED OF THE EARTH
#—CESAIRE - Discourse oN Coroniarism (1972) — SELECTIONS
&—CABRAL - Narionar LiBeration anp Curture (1970)
p—GYAN PrakasH (1996) — “Who’s ArraID oF PostcoroniaLity?” In Socrr Text; 49 pe.
187 - 203
2—*READING’ COLONIALISM AS ‘ORIENTALISM’: EDWARD SAID — SELECTION FROM ORIENTALISM.
HarMoNDSWORTH: PENGUIN. 1978
3—PosTcoLoNIAL “THEORY’: (ANY 2/3 TEXTS BY AUTHORS FROM THE FOLLOWING LIST)
#—DEREK WALCOTT.
#—CHINUA ACHEBE.
e—G@. C. Spivak.
»—H. BHABHA
#—B. ASHCROFT ET AL
4—HiSTORY AND POSTCOLONIAL NATIONALISM
SELECTED TEXTS TO BE TAUGHT FROM THE FOLLOWING LIST
#—BENEDICT ANDERSON IMAGINED COMMUNITIES: REFLECTIONS ON THE ORIGIN AND SPREAD OF
Nuarionarism. (Revisep EpitioN) Lonpon: VErso. 2006
s—A1nAS AUMED ‘JAMESON’S RHETORIC OF OTHERNESS AND THE ‘NATIONAL ALLEGORY,””” IN [N
THEORY AND Sociar Text 17 (1987)
e—AsHisH NANDY [LLeGiTivacy oF NationaLisv/ INTivare ENemy, New DeLnr: OUP
p—PARTHA CHATTERIEE NATIONALIST THOUGHT AND THE COLONIAL WORLD. IN THE PARTHA
Crarrer/Ee Omnipus. NEw DeLn OUP.,
5—NATION, CULTURAL NATIONALISM AND NATIONAL IDENTITY
SELECTED TEXTS TO BE TAUGHT FROM THE FOLLOWING LIST
#— TAGORE, Narion4rism. (REPRINT MADRAS: MacMILLAN 1985)
s—QGaNDpHI, CorLecTED Works, Vor 25 (New DELnr: PusLication Division, GOI)
e—TANIKA SARKAR (2001), “DoMEsTiCITY AND NATIONALISM IN NINETEENTH CENTURY
BenGaL” v Hinou Wire, Hinou Narion. DeLHL: PERMANENT BLAck
p—UMA CHAKRAVARTI, “WHATEVER HAPPENED TO THE VEDIC DASI? ORIENTALISM,
NATIONALISM AND A SCRIPT FOR THE PAST.” IN RECASTING WomEN: Essays IN COLONIAL
Hisrory. NEw DeLHI: KALI FOR WOMEN
£—PARTHA CHATTERIEE (1999) “ANDERsON’s UTopia.” IN Diacrirics; 29:4 pp 128-134

SUGGESTED READING:

Nauat Wa TuioNGo, Decoronising THE MiNDp: THe PoLitics oF LANGUAGE IN AFRICAN LiTERATURE. LONDON:
James CuUrrey. 1986

RoBerT Younag, Posrcoroniarism: an Historicar INTropuction. MALDEN, USA: BLackweLL. 2001:
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(ChapteR 1, ‘CoLoNiALISM AND THE Poritics o PostcoLoniaL CRITIQUE,” Pp. 1-11; CHAPTER 5,
‘PosTtcoLoniALIsM,” PP. 57-69.)

Tromas BABINGTON MAcAULAY, “MINUTE oF 2 FEBRUARY 1835 oN INpDiaN EbpucatioN”. IN M4c4auray,
Prose anp Poetry (CamBRIDGE, MA: Harvarp UP, 1957.)

Aijaz Aumap's IN Taeory ((LoNnpoN AND NEW YORrK: VERs0, 1992) SELECTIONS

Ania Loomsa, Coroniarism/Posrcoroniacism IN series NEw CriticaL Ipiom, RoutLEDGE, 1998.CHAPTERS
1 aND 2: “SiTUATING COLONIAL AND PostcoLoNIAL STUDIES” & “CoLONIAL AND PosTcOLONIAL IDENTITIES”
pp.1-183

GavATRI CHAKRAVORTY SPIvAK A CritiQuE oF Postcoroniar REason (CAMBRIDGE Mass.,: HArvArRD UP,
1999)

PapmmNt Monaia (ep. ) ContEMPORARY Postcoroniar THEory: A REaper. NEw DeLar: OUP.

Pramop K. Navar, PostcorLoniaL Literature: AN INTRoDUCTION. NEW DELHI: PEARSON LONGMAN

Coursk 11: PostcoroniaL TeExTs

CHINUA ACHEBE, NO LONGER AT E4SE
SALMAN RUSHDIE, SHAME

MicHAEL ONDAATIE AniL’s GHOST.

Ruskin Bonp, 4 FricaTr oF PIGEONS
Bankiv CHANDRA CHATTERIEE, ANANDAMATH
TAGORE, GORrA4

SARATCHANDRA CHATTERIEE, PATHER DA44BI

SuUGGESTED READING:

+—BENITA PARRY, ‘PROBLEMS IN CURRENT THEORIES OF COLONIAL DISCOURSE,” IN POSTCOLONIAL STUDIES.
A MareriaList Cririoue. ABINGDON: RouTLEDGE. 2004.

2—ANNE McCLiNTOCK, ‘THE ANGEL OF PROGRESS: PITFALLS OF THE TERM ‘POST-COLONIALISM,” IN
CoroniaL Discourse aNp PostcoLoNiAL THEORY (EDS. PAaTRick WiLLIAMS AND LAURA CHRISMAN).
Cawmsripge: CUP. 1994

3—JonN McLEoD, BEGINNING PosTcoLoNI4LISM. MANCHESTER: MANCHESTER UNIVERSITY PRESS.

4—RoBerT C. YounG, Posrcoroniarism: A very SHorT INTropuUCTION. NEW DELHI: OUP

5—CuamBrIDGE CompPANION TO PostcorLoniar Literary Stupies. CaMmBRIDGE: CUP

6—THE CamBripGe INTRODUCTION TO Posrcoroniar LiTEratUres IN EnGLisH. CaMBRIDGE: CUP

Z—THE ARNOLD ANTHOLOGY OF POST-COLONIAL LITERATURES IN ENGLISH. LONDON: ARNOLD.

Oprt10NAL COURSES
CurassicAL AND MEDIEVAL LITERATURE CLUSTER
OprtiONAL COURSE 1: THE Eric TrADITION
THIS COURSE WILL TRACE THE SOCIO-CULTURAL BACKGROUND OF THE CLASSICAL EPIC AND PROVIDE A
COMPREHENSIVE OVERVIEW OF THE GROWTH AND DEVELOPMENT OF THE EPIC TRADITION ACROSS CULTURES.
FUNDAMENTAL ISSUES ABOUT THE INCORPORATION OF HISTORY, LEGEND AND MYTH WILL BE EXPLORED THROUGH
AN ANALYSIS OF STRUCTURE, TECHNIQUE AND STYLE. THE SOCIAL AND CULTURAL CONTEXT, MORALITY AND
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RELIGION WILL FORM PART OF THE STUDY. THE EMPHASIS IS LIKELY TO BE ON THE (GREEK AND ROMAN EPICS
THOUGH REFERENCES TO GILGAMESH, Browurr, MA4HABHARATA AND MEGHNADBADH KAvy4 MAY BE
INTRODUCED.

OprT11ONAL COURSE 2: CLASsICAL COMEDY

THE ORIGINS OF COMEDY AND THE ROLE OF COMIC DRAMA IN PUBLIC AND SOCIAL LIFE FROM GREEK TO ROMAN
TIMES WILL BE ADEQUATELY EXPLORED THROUGH A READING OF PLAYS BY ARISTOPHANES, MENANDER, PLAUTUS
AND TERENCE.

Oprt11ONAL COURSE 3: CLAssicaL TRAGEDY

THE ORIGINS, GROWTH AND DEVELOPMENT OF CLASSICAL TRAGEDY WILL BE FOLLOWED THROUGH THE PLAYS OF
AEscuyLus, SopHOCLES, EURIPIDES AND SENECA. THE DISCUSSION WILL HINGE AROUND THE STRUCTURE AND
FORM OF THE DRAMA AND CLOSE REFERENCES WILL BE MADE TO POETICS. ISSUES OF RELIGION AND MORALITY,
THE SOCIAL AND LEGAL, AUTHORITY AND FREEDOM WILL BE EXPLORED THROUGH CLOSE READING OF TEXTS.

OprT11ONAL COURSE 4: CLAssicAL POETRY

THE WHOLE GAMUT OF GREEK AND LATIN POETRY, FROM EPIC TO AMOROUS VERSE, ECLOGUES AND GEORGICS TO
VERSE SATIRE AND ODES WILL BE DISCUSSED THROUGH AN ANALYSIS OF SELECTED TEXTS. THE RANGE OF STYLES
AND FORMS AS WELL AS THE VARIED SOCIAL AND CULTURAL CONTEXTS WILL BE STUDIED IN RELATION TO NON-
DRAMATIC POETIC EXPRESSION.

Op. Coursk 5: MEDIEVAL EUROPEAN LITERATURE IN TRANSLATION
A RANGE OF GENRES FROM THE ROMANCE TO RELIGIOUS AND LYRIC POETRY AND SHORT PROSE NARRATIVES
PRODUCED ACROSS THE HoLy RoMAN EMPIRE WILL BE STUDIED TO UNDERSTAND THE PERIOD AND THE ROUTES
THROUGH WHICH THE TEXTS CAME TO BE TRANSLATED INTO ENGLISH.

THE QuEST oF THE Hory GRraiL orR CHRETIEN DE TROYES

Yvaiv or Boccaccio, THE DEcAMERON, 1 TALE

Dantg, THE Divine CoMEDY: INFERNO, cANTOS 1-6

PETRARCH, SELECTED LYRIC POEMS

SUGGESTED READING:

CurTius, ERNST ROBERTS. EUROPEAN LITERATURE AND THE LaTIN MIDDLE AGES

LiterRARY AND CULTURAL THEORY CLUSTER

Opr Coursk 6: PosTSTRUCTURALISM: SUBJECT, TEXT AND APORIAS OF DISCOURSE
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FERDINAND SAUSSURE DISTINGUISHES BETWEEN THE STRUCTURED SOUND OF A WORD (THE SIGNIFIER) AND THE
MEANING IT RELATES TO IN A PARTICULAR CONTEXT (THE SIGNIFIED); TOGETHER THE SIGNIFIER AND THE SIGNIFIED
CONSTITUTE A COMPLETE SIGN. LACAN MAINTAINS THAT CONSCIOUSNESS OPERATES AT THE LEVEL OF THE SIGN BUT
IN THE PROCESS OF CONSTRUCTING THE SIGN (IN SPEECH OR WRITING) WE DO NOT CHOOSE THE SIGNIFIERS WITH A
VIEW TO THE SOUNDS (OR PHONEMES) EACH OF THEM ARE PRIMARILY MADE OF. PHONEMES BEING ‘‘NEGATIVE
ENTITIES” THAT IS TO SAY, DISTINCT THINGS HAVING NO MEANING OF THEIR OWN BUT MAKING MEANING THROUGH
CONTRASTIVE DISTRIBUTION IN SIGNIFIERS, THE CHOICE OF THE SIGNIFIERS REMAIN AN UNCONSCIOUS ACT FOR THE
SUBJECT. IN ORDER TO REACH THE CONSCIOUS LEVEL OF SIGN, THE SUBJECT MUST FIRST ENTER THE SYSTEM IN
WHICH SIGNIFIERS RELATE TO EACH OTHER INDEPENDENT OF THE SUBJECT. IT MAKES CONSCIOUS MEANING
POSSIBLE ONLY BY BEING EXCLUDED FROM IT. FOR LACAN, THE SPLIT BETWEEN THE CONSCIOUS AND
UNCONSCIOUS FACULTIES IS LIKE THE BAR BETWEEN THE SIGNIFIER (CAPITAL ‘S”) AND THE SIGNIFIED (SMALL ‘S’)
IN THE FOLLOWING FORMULA:

S

S
IN LACANIAN THEORY, THEREFORE, THE SUBJECT IS BARRED FROM ITSELF IN THE SIGN AS THE UNCONSCIOUS SPILLS
OVER INTO THE CONSCIOUSNESS AND THE SIGNIFIER ASSUMES AN UNINTENDED SIGNIFIED. THE CONSEQUENCE IS
THE FRACTURE OF SUBJECTIVITY INTO INTERSUBJECTIVITY. AS THE SIGNIFIER SLIDES OVER THE SIGNIFIED (““THE
SIGNIFIED BECOMES THE SIGNIFIER FOR ANOTHER SIGNIFIED”) A CONSTANT “DIFFERANCE’” OF MEANING TAKES
PLACE. THE AUTHOR DIES, THE TEXT BECOMES ““LISIBLE”” AND THE READER STRIVES TO EXTRICATE ITSELF FROM
WHAT DERRIDA CALLS ““APORIAS OF DISCOURSE”. THIS COURSE IS INTENDED TO PROVIDE PRACTICAL GUIDANCE
TOWARDS PSYCHOANALYTIC AND DECONSTRUCTIVE READING OF TEXTS. FOR INTERPRETATION STUDENTS ARE FREE

TO CHOOSE FROM A WIDE RANGING TEXTS LIKE:

DennNis POTTER, BLACKEYES

NATHANIEL HAWTHORNE, THE SCARLET LETTER

SHAKESPEARE, HAMLET

W. WorpswoRrTH, “AFTERTHOUGHT” IN E DE SELINCOURT’S EDITION OF THE POET S WORKS
EmiLy DickinsoN, “A TuouHT WENT UP MY MIND Topay” IN T H JOHNSON’S EDITION
Ruskin Bonp, “THE EvEs ARE NOT HERE”, “WHISPERING IN THE DARK”

WILLIAM SAROYAN, “COWARDS” IN F'RESNO STORIES

HaroLp PINTER, THE HOMECOMING

MaARY SHELLEY, F'RANKENSTEIN

SuGGESTED READING

Jacques Lacan, Ecrits

JacqQues DERrIDA, “SIGNATURE EVENT ConTEXT” (GLYPH 1), WRITING AND DIFFERENCE
RoranDp BartHES, THE PLEASURE OF THE TEXT, S/Z

JEAN LAPLANCHE AND J. B. PoNTALIS, THE LANGUAGE OF PSYCHOANALYSIS
JAaNE GALLOP, READING LACAN

JoHN SEARLE, REITERATING THE DIFFERENCES” (GLYPH 1)

JoNATHAN CULLER, BARTHES

CHRISTOPHER NORRIS, DECONSTRUCTION

Vincent B. Lerren, Deconstructive Criticism: AN AbvanceD INTRODUCTION
ANNETTE LAVERS, ROLAND BARTHES: STRUCTURALISM AND AFTER
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G. DoucLAs ATKINS, RE4DING DECONSTRUCTION: DECONSTRUCTIVE READING
CoLiN MAcCAaBE, THE TarkinG CURE: ESSAYS IN PSYCHOANALYSIS AND LANGUAGE
GRAHAM ALLEN, INTERTEXTUALITY,

Roranp BARTHES

Opr. Coursk 7: Feminist THEORY: WOMEN’s TEXTS

FEMINISM AS COLLECTIVE MOVEMENT AND FEMINIST THEORIZATIONS ON LITERATURE AND CULTURE, HAVE
EMERGED FROM THE ANGLO-AMERICAN AND FRENCH CONTEXTS. DRAWING PARTLY FROM THIS DEVELOPMENT,
ARCHIVAL INITIATIVES ON THE INDIAN SUBCONTINENT HAVE YIELDED TEXTS THAT MAY BE READ AS CONTESTATIONS
OF (WESTERN) THEORY’S UNIVERSALIST CLAIMS. MARXIST FEMINIST INITIATIVES REPRESENTED BY SUSIE THARU,
Uma CHAKRAVARTY, SUDESH VAID, JasHODHARA BaGcHI, MALINI BHATTACHARYA, TANIKA SARKAR AND
OTHERS SPEAKING FROM INDIA AND POST COLONIALIST SUB-CONTINENTAL VOICES SUCH AS (GAYATRI
CHAKRABORTY Spivak, CHANDRA MOHANTY ET AL, AUDIBLE FROM THE WESTERN ACADEMY, PROVIDE A
COMPLEX CONVERSATION AGAINST WHICH TO READ WOMEN’S TEXTS FROM INDIA. ORIGINALLY WRITTEN IN
INDIGENOUS LANGUAGES, THE ENGLISH TRANSLATIONS BRING TO THE FORE THE RICH VEINS, FISSURES AND FAULT
LINES IN THEORY. SOME OF THE TEXTS REVEAL THE DOUBLE BIND OF COLONIALISM AND GENDER.

PRESCRIBED TEXTS:

EARLY voICES: THERIGATHA; SONGS OF MIRABAI

NINETEENTH CENTURY WOMEN’S WRITING: ROKEYA SAKHAWAT HUSSAIN, SuLzana’s Dream; BinobiNt Dast,
My LiFE 45 AN ACTRESS

TwEeENTIETH CENTURY: ASHAPURNA DEBI FirsT PROMISE,

TWENTY FIrRsT CENTURY: URMILA PAwAR A4yDan; SHANTABAT KAMBLE ‘Naja GoEs To SCHOOL — AND
DOESN’T’; HIRA BANSODE “YASHODHARA’

WoMEN’s Lives: CINEMA AND THE PERFORMING ARTS : RiTwik GHATAK MEGHE DHak4 Tar4; SATYANT
Ray Crarurara ; SuaoLt Mitra Five Lorps YET NonE 4 ProrecTor; MAHASWETA DEVI UsHA (GANGULI
Ruparr: From Ficrion 10 PERFORMANCE ; JABBAR PATEL’S THE THRESHOLD (SCREENPLAY BY VIAY
TENDULKAR RECONSTRUCTED AND TRANSLATED BY SHAMPA BANERJEE)

Opr Coursk 8: LiTERARY AND CULTURAL THEORY FrROM MODERN TO POSTMODERN

THIS COURSE INTENDS TO ACQUAINT THE STUDENT WITH HERMENEUTIC AND CULTURAL THEORIES RELATED TO
MOoDERNISM, POSTMODERNISM AND POSTSTRUCTURALISM.

Privary TEXTS

T. S. Eriot, TrRapiTION AND INDIVIDUAL TALENT

I.A RicHARDS, Pracricar CRITICISM

SigMUND FreuD, CrviLization AnND 11s DISCONTENTS

AvLBerT CaMuUS, THE MyTH OF SISYPHUS

RoLaND BARTHES, DE4TH OF THE AUTHOR

JacqQues LacaN, SEmINAR oN THE “PURLOINED LETTER”

WALTER BENIAMIN: THE Work oF ART IN AN AGE oF MECHANICAL REPRODUCTION
Frepric JaMESON: “PostMODERNISM: OR THE CULTURAL Logic oF LATE CAPITALISM’
HaBERMAS AND LyoTaRD FROM Patricia WauGH ED. PostmopERNISM , A READER

b

SuGGESTED READING
F Saussurg, “NATURE oF THE LiNGuisTic SIGN”
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THEODORE ADORNO: SELECTIONS

GeorGe Lukacs: THE IpEoLoGy oF MODERNISM
Roman JakoBson: LivGuistics AND PoETICS

J DERRIDA, WRITING AND DIFFERENCE

RoLAND BARTHES, ELEMENTS OF SEMIOLOGY

RENAISSANCE AND JACOBEAN CLUSTER

Opr. Courst 9: HumaNism

THIS COURSE WILL ATTEMPT TO EXAMINE THE WIDE-RANGING PAN-EUROPEAN PEDAGOGIC AND CULTURAL
MOVEMENT IN THE RENAISSANCE KNOWN AS HUMANISM. IT WILL DEFINE THE ORIGINS OF HUMANISM IN THE
MEDIEVAL TRADITION OF ARS DICTAMINIS AND THE LINGUISTIC AND TEXTUAL PRACTICES OF PETRARCH AND VALLA
LEADING TOWARDS A SHIFT IN LEARNING PRACTICES TERMED AS THE NEW LEARNING. THE INTERFACES OF THIS
PEDAGOGIC ENTERPRISE WITH PHILOSOPHY, CULTURE AND LITERATURE OF THE PERIOD WILL ALSO BE EXAMINED.

#—DEFINITION, BACKGROUND AND SCOPE OF HUMANISM:
Frowm 4rs pictaminis To NEw LE4arnING. THE HUMANISM VERSUS SCHOLASTICISM DEBATE
2—THE TEXTUAL PRACTICE OF THE HUMANISTS:

3—NEo-LAaTIN LITERATURE: ERASMUS, THOMAS MORE, SANNAZARO,

4—RisE oF THE VERNACULAR, CICERONIANISM, ERASMUS-BEMBO CONTROVERSY

5—Prack oF RueTtoric: CICERO AND SENECA

6—Civic Humanism: Bruni

Z—Tue HumanisT EbucaTors: GUARINO DA VERONA, SELECTIONS FROM ROGER AscHAM, SIR THOMAS
Ervor

TEXTS TO BE STUDIED: SELECTIONS FROM MORE (UToP14), MONTAIGNE (Ess4ys), Erasmus (THE CiCERONIAN/
OnN Free Wiir), CastiGLIONE (THE Courtier, Book Four), PETRARCH (THE Ascent oF MonT VENTOUX),
VALLA (ELEGANTIAE), SANNAZARO (LATIN POETRY), FiciNo (THE GoLDEN AGE IN FLORENCE), BRUNI
(LeTTERS), ALBERTI (ON VIRTUE AND FORTUNE)

Opr. Courst 10: Renaissance Eric

THIS COURSE WILL EXAMINE THE DEVELOPMENT OF THE RENAISSANCE EPIC AS A MIXED FORM COMBINING
ELEMENTS OF THE CLASSICAL AND THE CHIVALRIC OR ROMANTIC NARRATIVE POEMS AND WILL FOCUS ON THE
WORKS OF ARIOSTO, TASSO, RONSARD AND SPENSER. IT WILL ALSO EXAMINE THE EMERGENCE OF THE CHRISTIAN
EPIC BY RENAISSANCE POETS LIKE VIDA AND DU BARTAS. THE TRAJECTORY OF THE DEVELOPMENT OF THE EPIC
LEADS TO THE ACHIEVEMENT OF MILTON. THIS PAPER WILL ALSO RELATE THE TEXTS TO CONTEMPORARY SOCIAL
AND CULTURAL FACTORS AS WELL AS THE CRITICAL THEORY OF THE PERIOD LIKE TASSO’S DISCOURSE ON THE
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HEroic POEM, AND THE CRITICAL THEORIES OF MINTURNO AND CASTELVETRO.
+—BAckGROUND: RoMANCE aND Epic
2—EPIC AND SOCIETY
3—THEORIES OF THE RENAISSANCE EpiC
4—TEXTS TO BE READ: SELECTIONS FROM ARIOSTO (ORLANDO FURIOSO), TAssO (GERUSALEMME
LiBERAT4), SPENSER (THE FAERIE QUEENE), RONSARD (FRANCIADE), VIDA (CHRISTIAD), DU BARTAS
(THE WEEK), MiLTON (P4rADISE LOST, PARADISE REGAINED)

Opr. Courst 11: SHAKESPEARE

+—SHAKESPEARE’S LiFE, TEXT, WoRK (HISTORY OF THE EARLY MODERN ENGLISH THEATRE, STAGE,
AUDIENCE, PRACTICES IN THE THEATRES AND PRINTING HOUSES, TEXTUAL CRITICISM — QUARTO, FOLIO)

2—Cowmebies: ComeDy oF ErrORS, A MiDSUMMER NIGHT 'S DREAM

3—TRAGEDY: ANTONY AND CLEOPATRA, OTHELLO, TiMON OF ATHENS

4—History: RicH4arp 11T

5—Porwms (VENus anp Aponis, SELECTED SONNETS) Last PLAYS (CYMBELINE/PERICLES)

6—SHAKESPEARE IN PERFORMANCE/NEW MEDIA (FILM, TELEVISION AND VIDEO PRODUCTIONS)

Z—SHAKESPEARE CRITICISM AND SCHOLARSHIP

SuGGESTED READING:

SAMUEL SCHOENBAUM, WiLLiAM SHAKESPEARE: A DOCUMENTARY LIFE

JEAN WiLsoN, THE ARCHAEOLOGY OF SHAKESPEARE

STaNLEY WELLS, RE-EDITING SHAKESPEARE FOR THE MODERN READER

ANDREW GURR, THE SHAKESPEARIAN STAGE

STANLEY WELLS AND MARGARETA DE GRAZIA, EDS. THE CaMBRIDGE COMPANION TO SHAKESPEARE
LynpA Booste & RicHARD BURT (EDS.), SHAKESPEARE THE MOVIE: POPULARIZING THE PLAYS ON FILM, TV
AND viDEO, ROUTLEDGE, 1997.

Opr. Courst 12: WOMEN IN THE RENAISSANCE
THE COURSE WILL EXAMINE THE FOLLOWING ISSUES:

#——JoAN KELLY’S QUESTION: ‘DID WOMEN HAVE A RENAISSANCE?’ POSITION OF WOMEN IN EARLY MODERN
SOCIETY AND CULTURE. (LAW, MARRIAGE, DOMESTIC LIFE)
#—  EDUCATION AND WOMEN: BatHsua MakIN (AN Essay o REVIVE THE ANCIENT
Epucarion o GENTLEWOMEN), VIVES (THE Epucarion oF 4 CHRISTIAN Woman)/
Sk THomas Evryot (Derence oF Goop WomeN), CASTIGLIONE (THE Book oF THE
CourTier), Lisa JARDINE (‘Epucarion FOR WrHaT? ' IN FrOM HUMANISM TO THE
HumaniTiEs)
#—REPRESENTATION OF WOMEN IN RENAISSANCE TEXTS BY MEN AND FEMINIST REREADINGS OF EARLY
MODERN TEXTS. (ANY 4 — SHAKESPEARE, SPENSER, MILTON, ETC.)
#—WOMEN AS ARTISTS, PATRONS AND SUBJECTS: MARY SIDNEY’S CIRCLE, ISABELLA D’ESTE, ELEONORA OF
ToLepo, CATHERINE DE MEDICI, PORTRAITS OF ELizZABETH I, HENRIETTA MARIA (MASQUES).
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#—WOMEN’S WRITINGS: JANE ANGER (FROM HER PROTECTION FOR WOMEN), IsSABELLA WHITNEY ( A4
COPY OF 4 LETTER, A SWEET N0sG4y), MARY SIDNEY ( TRANSLATION OF PETRARCH’S THE
Triumprr oF DEatH CHAPTERS 1 &2), AEMILIA LANYER (THE DEScriprion oF COOKE-HAM),
EvizaBetn I (Speech 10 THE TrROOPS AT TiLBURY), ANNE CLIFFORD (FROM THE DI4RIES OF LaDY
ANNE CLiFrorD), ELizaBETH CARY (THE TRAGEDY OF MaRIAM, THE FaIR QUEEN OF JEWRY),
RacHeL SPeGHT (A MuzzLe For MELastomus), MarY CARLETON (THE Case oF Mapam Mary
CarreToN), KATHERINE PHILIPS (FROM POEMS), MARGARET CAVENDISH (THE CONVENT OF
PrE4SURE), ANNE BRADSTREET (FROM SEVERAL PoEMS), APHRA BEHN (OROONOKO)

SUuGGESTED READING:

DANIELLE CLARKE, ED. IS4BELLA WHITNEY, M4RY SIDNEY AND AEMILIA LANYER: RENAISSANCE WOMEN POETS,
PencuiNn Books, Lonbon, 2000

StePHANIE HoDGSON-WRIGHT, WomEN's WriTING OF THE E4RLY MoDERN PERIOD, 1588-1688: AN
Antrorocy, EDINBURGH UNIVERSITY PRESS, EDINBURGH, 2002

Lisa JARDINE, Stizr HARPING ON DAUGHTERS: WOMEN AND Drama IN THE AGE oF SHAKESPEARE(1983)
PameLa J. Benson, THE INVENTION OF THE RENAISSANCE Woman: THE CHALLENGE OF FFEMALE INDEPENDENCE
IN THE LITERATURE AND THOUGHT OF IT4LY AND ENGLAND, PENNSYLVANIA STATE UNIVERSITY PRESS, 1992.
MarGo HenDRICKkS & Patricia PARKER (EDS)., WoMEN, ‘Race’ anp WRITING IN THE E4rLy MoDERN PERIOD,
RoutLEDGE, 1994.

JoaN KEeLLy-Gapovr, “Dip Women Have 4 Renaissance? ” IN R. BRIDENTHAL, C. KooNz, AND S STUARD
(eps): BecominG VisiBLe: WoMmeN IN EuropEaN HisTory (2™ Ep., Boston 1987)

ELAINE SHOWALTER,ED. SPEAKING OF GENDER(1988)

M.FErGusoN, M. QUILLIGAN AND N.J. VICKERS EDS. REWRITING THE RENAISSANCE: THE DISCOURSE OF
Sexuar DiFrereNCE IN EarLy Mopern Eurore, Cricaco UP, 1986

Opr. Courst 13: Renarssance Locic ANp RHETORIC

+—THE CLASSICAL BACKGROUND: QUINTILIAN, CICERO, APHTHONIUS, HERMOGENES

2—HumanisT Logic: TrREBIZOND, VALLA, AGRICOLA, RAMUS — REFORM OF ARISTOTELIAN LOGIC

3—HUMANIST EDUCATORS AND THE REFORM OF CURRICULA: ERASMUS, STURM, MELANCHTHON

4—SELECTIVE STUDY OF RENAISSANCE LoGicaL AND RHETORICAL TEXTS: Ramus (THE ART oF Locic
TRANS. RoLanD MacliMAINE), THoMAS WILSON (THE RULE oF REason), THomas WiLsON (THE
ARt oF RuETORIC), MILTON (THE ART OF LOGIC), SELECTIONS FROM GEORGE PUTTENHAM.

5—AvppLICATION OF Logic AND RHETORIC IN RENAISSANCE LITERARY PRACTICE: LOGICAL READING OF
SIDNEY, THE METAPHYSICAL POETS, MILTON.
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SUGGESTED READING:

PeTER MACK, THE RENAISSANCE ARGUMENT: VaLL4 AND AGRICOLA IN THE TRADITIONS OF RHETORIC AND
Duarecric (EJ. Brire, 1993)

James J. Mureny, RENAISSANCE ELOQUENCE: STUDIES IN THE THEORY AND PRACTICE OF RENAISSANCE
Rueroric (U oF CaLIFORNIA Press, 1983)

WaLrer J. ONG, Ramus, METHOD 4aND THE DECay oF Diarogue (Harvarp UP, 1958)

RosemonD Tuve, ELizaBerHan anp MEraprysicar Imacery (U oF CHicago Press, 1957)

T.W. BaLpWIN, Wirriam SHAKESPEARE’S SmaLL LatiNe anp Lesse Greeke (U of ILiiNois Press, 1956)
Sr. Miriam JosepH, RHETORIC IN SHAKESPEARE'S Tive (HARCOURT BrACE AND WORLD INc, 1962)
W.S. HowkLL, Locic 4anp Rueroric in ENGLanp 1500-1700 (RusseLL &RusseLL INc AND PRINCETON
UP, 1956)

Opr. Coursk 14: RENAISSANCE GENRES

THIS COURSE WILL EXAMINE DISTINCTIVE GENRES THAT GAINED IMPORTANCE DURING THE RENAISSANCE. IT WILL
ALSO SEEK TO EXPLORE THESE FORMS OR ‘KINDS’ OF LITERATURE IN THE LIGHT OF EXISTING GENRE THEORY. THE
COURSE WILL CONTAIN THE FOLLOWING COMPONENTS:

£—PASTORAL VERSUS GEORGIC— SPENSER, THE SHEPHEARDES CALENDER

2—Epic — Spenser, Book I oF TrE Fairie QUEENE

3—NON-FICTIONAL PROSE — WALTER RALEGH, THE Discovery oF GUIANA

4—FEL1zABETHAN FicTIONAL PROSE — NaSHE, THE UNFORTUNATE TRAVELLER, GREENE, PANDOSTO,
LobGE, Ros4Lynp

5—REVENGE TRAGEDY — KYD, Sranist TraGEDY, WEBSTER, THE DUCHESS oF MALFI

6—SONNET CYCLES — SELECTED SONNETS FROM SPENSER, AMORETTI, SIDNEY, ASTROPHIL AND STELLA,
SHAKESPEARE.

Z—JacoBeaN Citry CoMEDY — DEKKER, A SHOEMAKER s HOLIDAY

SUGGESTED READING:

ALASTAIR FOwLER, KiNDs oF Literature (OXrorD, 1985)

RosaLie CoLig, REsources oF Kinp (BERKELEY, 1973)

BarBarA LEwALsk1, ReEnAIssancE GENRES (CAMBRIDGE, MA, 1986)
NEiL Ruopes, Erizaperaan GroresQue (Lonpon, 1980)

U. Eruis FERMOR, THE JacoBEAN Drama (1958)

F.T. Bowers, THE ELiz4aBeTHAN REVENGE TRAGEDY (PRINCETON, 1940)
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Opr. Courst 15: RESTORATION AND NEO CLASSICAL LITERATURE

THIS COURSE CONCENTRATES ON TEXTS THAT DEAL WITH SOCIAL AND PERSONAL PROBLEMS OF THE AGE, IN A
VARIETY OF GENRES FROM MILTON’S SERIOUS VERSE TO POPULAR COMEDIES TREAT MORAL ISSUES WITH WIT. THE
NOVELS OF THIS PERIOD EXPLORE THEMES AND CONTENTS THAT ARE EXTENSIVE IN THEIR REACH, EXPERIMENTING
WITH STYLE AND TECHNIQUE. THE EMERGENCE OF WOMEN ON STAGE AND IN PRINT IS VISIBLE IN BOTH THE DRAMA
AND THE NOVEL OF THE PERIOD. JOURNALISM REACHES A NEW DIMENSION IN THE RISE OF PERIODICALS WHOSE
WIDE RANGE OF SUBJECT MATTER AND STYLES REFLECT AN AGE SHIFTING FROM THE FEUDAL TRADITIONAL TO THE
ENERGIES OF INDUSTRIAL CAPITALISM. THE CRITICAL TONE, REASON AND ITS OPPOSITE, SENTIMENT ANTICIPATE
THE PRE ROMANTICS.

MiLToN- Samson AGONISTES

GEeoRGE ETHEREGE- THE Man oF MobE

WiLLiaM WYCHERLEY- THE PLAIN DEALER

R. B. SuerIDAN- THE CriTIC

ToBiAS SMOLLETT- RODERICK RANDOM
LAURENCE STERNE- TRISTRAM SHANDY
Frances BURNEY-EVELINA

SELECTIONS FROM THE SPECTATOR, THE TATLER AND RAMBLER

PrE RomManTtic AND RoMmaNTIC CLUSTER

Opr. Coursk 16: PovriticaL PraiLosorHy AND THE NoveL (1780-1830)

THE SOCIAL AND POLITICAL WRITINGS OF THE AGE — Tom PAINE’s TuE Ricrrs or Man, EpmMunD
BurkE’s O~ 1HE SuBLIME, MARY WOLLSTONECRAFT’S VinpicaTioN oF THE RiGHTS OF WOMEN, THE
WRITINGS OF WiLLiamM GODWIN, ROUSSEAU — ARE INDICATIVE OF CHANGES TAKING PLACE DURING THIS
PERIOD. THE POPULAR GENRE OF THE NOVEL REFLECTS THESE CHANGES IN A VARIETY OF WAYS. THE
COURSE WILL EXAMINE NOVELS SUCH AS JANE AUSTEN’S NORTHANGER ABBEY/ MANSFIELD Pirk, WALTER
Scort’s HE4rT 0OF MipLotHiaN/ WavierLy, MARIA EDGEWORTH’S CastLE RACKRENT , Tromas Love
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Peacock’s HeapronG Harr/ CRocHET CASTLE.
SuGGESTED READING:
MARILYN BUTLER, ED. BURKE , PAINE, GODWIN, AND THE REvoLurion CONTROVERSY
— Rowmuntics, REBELS AND REACTIONARIES: ENGLISH LITERATURE AND ITS BACKGROUND

1760-1830
Gary KEeLry, Encrisa Ficrion oF THE Romantic Periop 1789-1830

Opr. Coursk 17: P B SHELLEY

THIS COURSE WILL STUDY SHELLEY’S WRITINGS — SHORT LYRICS, NARRATIVE POEMS, EXPERIMENTS IN
DRAMA, AND HIS ESSAYS — WITH PARTICULAR REFERENCE TO HIS POLITICAL THOUGHT. THE LITERARY,
SOCIAL AND POLITICAL CONTEXT OF HIS LIFE AND WORK WILL BE CONSIDERED IN ORDER TO UNDERSTAND
HIS IDEAS AND HIS POETRY.

Percy ByssHE SHELLEY, SHELLEY 'S PoETRY AND PrROSE EDITED BY D H REIMAN AND S B POWERS
—THE LETTERS OF PERCY BYSSHE SHELLEY EDITED BY F L JONES (2 voLs)

JerRrOLD E HOGLE, SHELLEY’S PROCESS: R4DICAL TRANSFERENCE AND THE DEVELOPMENT OF HiS MAJOR
Works

Opr. Coursk 18: THE OTHER RoMANTICS: WOMEN POETS

FEMINIST ACADEMIC INITIATIVES SINCE THE 19708 HAVE RETRIEVED A SEA OF WOMEN’S VOICES HIDDEN
FROM HISTORY AND UNKNOWN TO ACADEMIA UNTIL THEN. CONTRARY TO POPULAR NOTIONS OF ‘WOMAN’S
SPHERE’, MUCH OF THIS POETRY ENGAGES WITH PUBLIC ISSUES SUCH AS WAR, BLACK SLAVERY,
NATIONALISM, AND CIVIL RIGHTS. ENGLISH POETRY BY WOMEN REVEALS BOTH ALIGNMENT WITH AND
RESISTANCE TO THE CANONIZED MALE POETS. THESE WOMEN POETS COME FROM WORKING CLASS AS WELL
AS UPPER CLASS BACKGROUNDS. THIS COURSE STUDIES A CORPUS EXTENDING FAR BEYOND DOROTHY
WorpsworTH, EMILY BRONTE AND EMILY DickINSON. ENGLISH WOMEN WRITING OF ‘SUTTEE’ AND
Toru DUTT WRITING FERVENTLY OF A FRENCH COUNTERATTACK DURING THE PRUSSIAN WAR, PROVIDE
INTERESTING MOMENTS IN ROMANTICISM, AS DOES ELIZABETH BARRETT BROWNING’S SCRIPTING OF THE
TRADITIONALLY MASCULINE GENRE OF THE LOVE SONNET.

PRESCRIBED ANTHOLOGY

NINETEENTH CENTURY WomEN PoETs: AN OxForRD ANTHOLOGY, EDITED BY ISOBEL ARMSTRONG, JOSEPH
Bristow AND CATH SHARROCK.

SuUGGESTED READING:

ADRIANA CRACIUN, Britist Women WriTERs aND THE FrRENCH REvoLution: CiTizENs oF THE WORLD.

Or. Coursk 19: Tae GotHic FROM ROMANTIC TO VICTORIAN
TEXTS

M.G. Lewis, THE Monk

ANNE RapcLirre, THeE Mysteries o UbpoLPHO

JANE AUSTEN, NORTHANGER ABBEY

Chris BaLpick(Ep), THE Oxrorp Book oF GorHic TALES
CHARLES DICKENS, GREAT EXPECTATIONS
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EmiLy BronTE, WurHERING HEIGHTS
Bram StokErR, DracuL4

MERVYN PEAKE, GORMENGHOST
DapruNe Dw MAURIER, REBECCA

AMERICAN GOTHIC

NatHANIEL HAWTHORNE, THE SCARLET LETTER

SUGGESTED READING

E.A. BarBer, Tue History or tHE ENGLisH Nover ,VoL.5, ' Tue Gorraic Romance'
D. Punta, THE LiTERATURE OF TERROR

R. JacksoN, Fantasy: THE LITERATURE OF SUBVERSION

Frep BotHiNg, Goruic, THE NEw CriTICAL IDIOM

A_.E. DysonN( GENERAL ED) THE GoTHic NoveL, CASEBOOK SERIES

VicToRIAN LITERATURE CLUSTER
Opr. Coursk 20: CHANGING IMAGE: *‘NEW Woman’ NOVELS

THIS COURSE WILL EXAMINE HOW THE “NEW WOMAN’ EVOLVED IN VICTORIAN FICTION FROM THE TYPICAL
TRADITIONAL PRESENTATION OF THE FEMALE PROTAGONIST TILL THEN MARKED TILL THEN MARKED AS EITHER THE
ANGEL OF THE HEARTH OR THE FALLEN WOMAN. THE NEW WOMAN NOVELISTS AND CHARACTERS ENCOURAGED
AND SUPPORTED THE DIFFERENT TYPES OF POLITICAL AND LITERARY ACTIVITIES IN ENGLAND AND STRENGTHENED
THE DESIRE OF WOMEN TO LEARN, WORK AND CONSCIOUSLY QUESTION THE IDEA OF MARRIAGE, INEQUALITY AND
THE DEFINITION OF THE ‘FEMININE.” IT WOULD ALSO LOOK AT THE VARIOUS LAWS WHICH WERE PASSED TO
SUPPORT THE PLATFORM FROM WHERE THESE QUESTIONS EMERGED, AS WELL AS SOME PHILOSOPHERS AND THINKERS
WHO CONTRIBUTED TOWARDS THE THOUGHT WHICH EMPOWERED THE NEW GENRE.

+—BACKGROUND

2—IDEOLOGY AND REALITY IN VICTORIAN SOCIETY

3—ComTtE AND RuUskIN VERSUS J.S. MiLL anp HUXLEY

4—NEew WoMaN NOVELS
#—GEORGE ELioT (MARY ANN Evans) — Romora/Apam BEpE
8—GEORGE MEREDITH — DIANA OF THE CROSSWAYS
&—GEORGE EGERTON (MARY CHAVELITA DUNNE BRIGHT) — ROsA AMOROsA
p—QGRANT ALLEN — THE WomaN WHo Dip
#—SARAH GRAND (Frances ELizaBeTH B. CLARKE) — THE HEAVENLY TWiNS
f—THoMAS HARDY — THE RETURN OF THE NATIVE/ JUDE THE OBSCURE

21



6—GEORGE MOORE — ESTHER WATERS
#—QEORGE (GISSING — THE EMANCIPATED

SuGGESTED READING:
+—RaAy StracHEY, THE Cause (LonDoN, VIrRAGO, 1978)
2—JouN STuART MILL,
#—THE Sussection oF Women (Rep. Lonpon, MIT Press 1970)
s—Aucuste Comte anp Posirivism (LONDON)
3—SHIRLEY ARDENER ED. PERCEIVING WoMmEN. (LoNDON: MABBY PrEss, 1975)
4—NINA AUERBACH WoMEN aND THE DEMON, THE LiFE oF 4 Victorian Myra (CamBrIDGE, U.S.A.
Harvarp University Press, 1982)
5—GaiL CunNniNgHAM (THE) NEw Woman anp tHE Victorian Nover (LoNDoN, MACMILLAN)

Opr. Coursk 21: GEORGE MEREDITH

THIS COURSE WILL EXAMINE BROADLY GEORGE MEREDITH’S CAREER AS A NOVELIST COVERING THE YEARS
BETWEEN 1859 AND 1895 BEGINNING WITH THE ORDEAL OF RicHARD FEVERAL AND CULMINATING WITH THE
AMazING MARRIAGE. THE LATER HALF OF THE 19™ CENTURY IS SIGNIFICANT SINCE IT NOT ONLY WITNESSED THE
STATE OF WOMEN IN SOCIAL AND MORAL BONDAGE BUT ALSO THE WRITERS AND THINKERS WHOSE WORKS EXPRESS
THEIR INTEREST IN THE CHANGING ATTITUDES OF VICTORIAN SOCIETY. MEREDITH DID NOT COMMIT HIMSELF
POSITIVELY TO ANY ORGANIZED BODY OF OPINION. IN THIS COURSE, CAREFUL STUDY OF SOME OF HIS LETTERS AND
NOVELS RELATE HIM OVERTLY TO THE NEW IDEAS OF HIS TIME, ESPECIALLY IN THE CONTEXT OF THE CHANGING
FACE OF THE AGE WHICH QUESTIONS THE VALUE OF VICTORIAN MORALITY.
+—BACKGROUND OF THE VICTORIAN AGE
2—MEREDITH — LIFE AND LETTERS
3—MEREDITH TEXTS (ANY THREE TO BE STUDIES IN DETAIL)
#—THE EGoist
8—DIANA OF THE CROSSWAYS
e—THE AMAZING MARRIAGE
p—LORD ORMONT AND HIS AMINTA
#=—ONE OF OUR CONQUERORS

SUGGESTED READING:
+—LE1TERS OF GEORGE MEREDITH. ED C. L. CLINE (LoNDON: NONEsucH Press, 1923)
2—J.B. Priestiy GeorGE MEREDITH (LONDON, MACMILLAN, 1927)
3—GiLLiaN Beer, MErepitH, A CHANGE oF Masks (LonpoN, ATHLONE Press, 1970)
4—MARY STURGE GRETTON, THE WRITINGS aND LirE oF GEORGE MEREDITH (LoNDON, OUP, 1926)
$—MoHAMMAD SHAHEEN, GEORGE MEREDITH: A REAPPRAISAL OF THE NovELS (LONDON, MACMILLAN,

1981
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EncrLisH Literature 1900 -1970 CLUSTER

Opr. Coursk 22: CoLp WAR AND BritisH EXISTENTIALIST LITERATURE IN THE 20™ CENTURY

CORRUPTING INFLUENCE OF CAPITALIST FREEDOM ON LITERATURE AND COMMUNIST STRICTURES LAID ON ARTISTIC
FREEDOM IN THE 1950S INSPIRED A CONSERVATIVE INTERPRETATION OF EXISTENTIAL FREEDOM. THIS COURSE WILL
PROVIDE AN ORIENTATION TO ONE OF THE MOST PHENOMENAL WAYS OF NEGOTIATION WITH DILEMMA OF LITERARY
FREEDOM IN THE 20™ CENTURY.
PriMarRY TEXTS

+—CyRIL CONNOLLY, IDEAS AND PLACES

2—STEPHEN SPENDER, THE GoD THAT FilLED, WORLD WiTHIN WORLD

3—WiLLiAM GOLDING, FREE FALL

4—C. P. Snow, ThE NEw MEN

5—GEORGE ORWELL, ANiMAL FirM

6—THom GUNN, SELECTED PoEMS

#Z—HaroLD PINTER, THE HOMECOMING

8—KINGSLEY Amis, Lucky Jim

SuGGESTED READING (SECONDARY TEXTS)

+—JEaN PauL SARTRE, WHar 1s Literarure (1947) 2001, Trans. BERNARD FRECHTMAN, ROUTLEDGE
2—JouN MANDER, THE WRITER AND COMMITMENT

3—ANTHONY HARTLEY, A STATE OF ENGLAND

4—ALAN SINFIELD, LiTERATURE, Poritics, AND CULTURE IN POSTWAR BRITAIN

5—STUART HOLROYD, CONTRARIES

6—PETER LEWIS, THE FIFTIES

Or. MoDULE 23: AGGRESSION & SAVAGERY IN 20" CeENTURY ENGLISH LITERATURE

THE EUROPEAN INTELLIGENTSIA’S CRISIS OF SELF-ESTEEM AT THE EXPULSION FROM EMPIRE — THE REPUDIATION OF
ITS CLAIM TO SUPERIOR RATIONALITY AND GENERAL CULTURE — CONTRIBUTED A SPECIFIC INFLECTION. IMPERIALIST
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IDEOLOGY WAS READJUSTED TO PRODUCE THE MYTH OF HUMAN NATURE; IT IS SAVAGE. SCIENTIFIC KNOWLEDGE OF
ANTHROPOLOGY, PALAEONTOLOGY, ETHOLOGY AND PSYCHOANALYSIS ARE HARNESSED IN SUPPORT OF THE MYTH.
THIS COURSE AIMS AT PROVIDING ORIENTATION TO THE REPRESENTATIONS OF AGGRESSIVITY IN 20™ CENTURY
ENGLISH LITERATURE.

PrivaRrY TEXTS

Doris LESSING, THE GRr4ss is SINGING

WiLLiaM GOLDING, Lorp orF THE FLiEs, Hor GaTEs

GraHAM GREENE, THE HEART OF THE MATTER

AvLAN SiLLitoE, KEY TO THE DOOR

JonN OSBORNE, THE ENTERTAINER

JoHN ARDEN, SERGEANT MUSGRAVE 'S D ANCE

Epwarp Bonp, S4avep

HaroLD PINTER, A SricuT AcHE, THE Room, THE DwARFS

Tep Huches, Poems From LupErcar (Hawk RoostinG, THE BuLr Mosks, To PAINT A WaATER Livy ETC.)
Syrvia Prath, “Dappy”, “THE ARRIVAL OF THE BEE-Box™ ETC.

SuGGESTED READING (SECONDARY TEXTS)

E. P. Tnomrson, Tue Poverty oF THEORY

ANTHONY BURGESS, THE Nover Now

Konrap Lorenz, King Soromon’s RING

O. MaNNONI, ProsPERO & CALIBAN

A. Avwvarez. THE Savace Gob, IntTrRopuctioN TO THE NEW PoETRY, PENGUIN
S. FrReuD, CIvILIZATION AND ITS DISCONTENTS

JacqQues LacaN, “AGGRESSIVITY” IN ECRITS

Sravor Zizex, SELECTED EssAys

M. Foucaurt, MapnEss AND CIVILIZATION

Or. coursk 24: T S ELior

OF CENTRAL IMPORTANCE IN THE ANGLO-AMERICAN LITERARY MODERNISM T.S. ELIOT REMAINS THE MOST
INNOVATIVE AND INFLUENTIAL POETIC AND CRITICAL VOICE OF THE TWENTIETH CENTURY. LIKE COLERIDGE AND
ARNOLD BEFORE HIM, ELIOT, THE POET-CRITIC, BECAME THE LITERARY ARBITER OF HIS TIME. HE
REVOLUTIONIZED POETIC TASTE AND CREATED CRITICAL TASTE, ALTERED POETIC EXPRESSION AND REDEFINED THE
ENGLISH LITERARY TRADITION. HE HAS NOT ONLY COME THROUGH THE FIRE OF THEORY BUT ANTICIPATED MANY
OF ITS TENETS. THIS COURSE OFFERS DETAILED STUDY OF THE CENTRAL TEXTS OF HIS CORPUS.

Poems: GeronTioN, THE WasTE Lanp, Tue HoLLow MEN, JOURNEY OF THE MAGI, MARINA,

LitTLE GIDDING

Essays: TrapitioN aND THE INDIVIDUAL TALENT, HAMLET AND HIS PROBLEMS,

Tue MEtaprysicar Poers, Te Funcrion or Criticism, THe THREE VoicEs oF PoETRy,

To Criricize tHE Critic/ THE PErRFECT CRITIC

Prays : MurDER IN THE CATHEDRAL, THE Famiry REUNION

SuGGESTED READING

PriMARY WORKS
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Tue CompLETE PoEMs aNp Prays oF T.S.ELior

Tue CorLecTeD Essays or T.S.ELior

Tue Lerrers oF T.S.ELior VALERIE ELioT Eb.

Books oNn T S Erior

Grover SmitH, T.S. Erior’s PoeTry AND Prays: A Stupy in SOURCES AND MEANING
LynpaLL GorpoN, ELioT’s EARLY YEARS

LyNpaLL GorpoN, Erior’s New Lirk

PeTER ACkrOYD, T.S. ELioT: A LIFE

F.O.Marniessen, The Acuievement oF T.S.ELior: AN Essay oN THE NATURE oF POETRY
Hucgn KennNer, TuE INvisiBLe Poker: T.S.ELior

HEeLeN GARDNER, THE ART oF T.S.ELioT

NortHroP FrYE, T.S.ELiOT

A.D.Mooby, THom4s STeEArNS ELioT

A.D.Mooby, Ep: Tue Camsripce Compeanion 1o 1.S.ELior

GraHaM CLARKE, Ep. T.S.Evrior: Criticar ASSESSMENTS (4 VOLS.)
MicHaeL Grant, Ep. T.S.Erior: The Criticar HERITAGE (2VOLS.)
RonaLp Bush, T.S. ELior: A Stupy iIN CHARACTER AND STYLE

RoBerRT CRAWFORD, THE Savace aNp THE Ciry IN THE Work T.S.ELior
RonaLp Bush, Ep. T.S. Erior: Tue Mopernist IN HISTORY
C.K.SteaD, THE New Poktic: YEars o Evior

JEwWEL BROOKER, ELioT AND THE AMERICAN UNIVERSITY

Maup ELLMANN, THE PokTicS OF IMPERSONALITY

James OLnNgy, Ep. T.S.Erior

CraiG Ramng, T.S.Erior

Post coLoNIAL LITERATURE CLUSTER

Op. cOURSE 25: DALIT LITERATURE

‘DALIT’ IMPLIES DISPOSSESSION AND DISENFRANCHISEMENT, SUBORDINATION AND RELENTLESS EXPLOITATION. THE
LITERATURE OF THE DALITS GIVES EXPRESSION TO THIS SENSE OF ALIENATION AS WELL AS REGISTERS PROTEST
AGAINST THIS OPPRESSION. EVALUATING DALIT LITERATURE THROUGH UNIVERSALIST PARADIGMS WOULD BE
DEFLATING. THIS COURSE AIMS AT SENSITIZING STUDENTS TO ‘MINORITY LITERATURE BY ACQUAINTING THEM WITH
THE IMMEDIATE AND ‘LIVED’ EXPERIENCES OF THE MARGINALIZED.

DALIT LITERATURE: GENERAL INTRODUCTION, AND BACKGROUND

THINKERS B.R.AMBEDKAR, JYoTIBA PHULE, PERIYAR

PHILOSOPHY AND AESTHETICS SHARANKUMAR LIMBALE, TOWARDS AN AESTHETICS OF DALIT LITERATURE;
ARJUN DANGLE: ‘DALIT LITERATURE, PAST,PRESENT AND FUTURE’(FROM POISONED BREAD)

Texts: BaBURAO BaGUL ‘MoTHER’ (PoisoNED Bre4p), OMPRAKASH VALMIKI JooTHAN, BAMA K4rUKKU,
UrmiLA Pawar A4mpan, BaBY HALDER A LiFe LEss ORDINARY .

SUGGESTED READING:
BarBara R. JosHie UntoucHABLE: VoicEs oF THE Darir LiBERATION MOVEMENT
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Mutrk Rar ANAND AN ANTHOLOGY OF DALIT LITERATURE

GAIL OMVEDT DaLits anp THE DEMOCraTIC REVOLUTION- DR. AMBEDKAR AND THE DALIT MOVEMENT IN
CoLoniar INpia.

GAIL OMVEDT Darir Visions

FrerNANDO FrRANCO ET AL. JOURNEYS TO FFREEDOM

Prapeer K. SHARMA Darir PoLiTics AND LITERATURE

Ra1 KuMAR Darir PERSONAL NARRATIVES

UmA CHAKRAVARTY GENDERING CASTE

Op. Coursk 26: BLACK LITERATURE
PoETRY

LaNGgsToN HUGHES: SELECTIONS

Rita Dove: SELECTIONS

NovVEL:

Ricnarp WriGHT: Narive Son

James BaLbwiN: Go TELL 1T oN THE MOUNTAIN
Z0orA NEALE HursTON. THEIR EYES were Warcaing Gop
TonNt MoORRISON: SonG oF SoLomoN

DRrAMA:

LorAINE HANSBERRY: Raisin IN THE SUN

AMIRI BARAKA: DurcHMAn

InpiaN WRITING IN ENGLISH CLUSTER

Op. Course 27: NATION LANGUAGE TEXT
INDIAN WRITING IN ENGLISH DID NOT EMERGE SIMPLISTICALLY OUT OF BRITISH COLONIZATION. RECENT
RESEARCH IS EMPHATIC ABOUT THE ELEMENT OF CHOICE REGARDING THE ENGLISH LANGUAGE AND WESTERN
TEXTS DURING THE DAYS OF JoHN COMPANY AND THE SERAMPORE MissioN Press. FORMATIONS oF
NATIONALISM DURING THE NINETEENTH CENTURY ESTABLISH ENGLISH AS AN ENABLING RATHER THAN COLONIZING
LANGUAGE IN INDIA. THIS COURSE WILL ACQUAINT STUDENTS WITH THE ENCOUNTER WITH ENGLISH THAT TOOK
PLACE IN NINETEENTH CENTURY BENGAL AND THE EMERGENCE OF A PAN INDIAN OEUVRE BY THE EARLY
TWENTIETH CENTURY, BEFORE MOVING ON TO MODERN INDIAN TEXTS. THE FOCUS OF THE COURSE WILL BE ON THE
TEXTUAL MANIFESTATION OF INDIAN SENSIBILITY THROUGH THE SUBCONTINENT’S NEGOTIATION OF BRITISH RULE
AND ENGLISH LITERATURE. THE COURSE AIMS TO BE REPRESENTATIVE IN TERMS OF REGION, GENRE AND TIME AND
INCLUDES ENGLISH TRANSLATIONS OF BHASHA TEXTS AS AN INTEGRAL PART OF INDIAN WRITING IN ENGLISH.
BANKIMCHANDRA BANGADARSHAN AND THE FIRST INDIAN ENGLISH NOVEL R4smoHUN’s WiFE
A LANGUAGE THAT IS NOT ONE’S OWN—RAJA RA0’S KANTHAPURA
THE PICKLING OF NATIONAL HISTORY—SALMAN RusHDIE’S MipniGHT 'S CHILDREN
TRUTHS ABOUT CARTOGRAPHY- AMITAV GHOSH’S SHADOW LINES
THE NATION AND ITS FRAGMENTS — KIRAN DESAL’S THE INHERITANCE OF LOSS
SELECTION OF STORY FROM

s— RN A —MArcepr DA ASror-FrrrEr s Worip
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e—QvrrAFOEAIN-HYPER—THEEXHES

Saapar Hasan Manto- Tosa TEk SINGH

Ruskiv Bonp — WiLsoN’s BRIDGE / NIGHT oF THE MILLENNIUM
Juumra LanRl — WHEN MR Pirzapa CaME To DINE

AMAR MITRA — SWADESHYATRA

SELECTIONS FROM

Derozio/ Toru Dutt/ Skt AUROBINDO/S AROIJINI NAIDU

MangsH Dartant: Fivar SoLurion
ManjuLA PADMANABHAN: HARVEST

Opr. Coursk 28: JournEys: SELF FamMILY SocIETY

COLONIAL RULE TRANSFORMED INDIAN LIFE IN THE PRIVATE AS WELL AS PUBLIC SPHERE. RELATIONS BETWEEN
MEN, WOMEN AND CHILDREN WITHIN THE FAMILY RE-FORMED, BECOMING RAW MATERIAL FOR THE WRITER. THE
SELF AND ITS NEGOTIATIONS OF FAMILY AND SOCIETY PROVIDE A CREATIVE TENSION BETWEEN THE REALISTIC MODE
OF LITERARY NARRATIVES AND THE REALITIES OF INDIAN LIFE. THIS COURSE BEGINS WITH TRANSLATIONS OF TWO
EARLY BHASHA TEXTS MOVING ON TO NARRATIVES OF JOURNEYS AWAY FROM AND TOWARDS HOME. THE ESSAY OR
NON FICTIONAL PROSE BY TWO EMINENT AUTHORS REFLECTS UPON THE FORMATION OF IDENTITIES. IN DRAMA,
REGIONAL LANGUAGE THEATRE TRANSLATED INTO ENGLISH, INDEXES THE CONTEMPORARY WORLD WHILE POETRY
REVEALS A SPECTRUM OF ISSUES, STYLES AND PERSONAL NEGOTIATIONS.

THE NOVEL

RABINDRANATH TAGORE, RELATIONSHIPS (J0GAJOG), TRANSLATED BY SUPRIYA CHAUDHURI, OXFORD
UNIvERSITY PRESS, INDIA

SARATCHANDRA CHATTOPADHYAY SRIKANTO, TRANSLATED BY ARUNA CHARAVARTI, PENGUIN INDIA

V S Narraur, A House For MR Biswas

RoniNntoN MisTry, SucH 4 LonG JOURNEY

GitA HARIHARAN, WHEN DRrEAMS TrRAVEL/ THE THOUSAND FiACES OF NIGHT

AwmiT CHAUDHURI, A STRANGE AND SUBLIME ADDRESS

Awmitav GraosH, THE HUNGRY TiDE

NON-FICTIONAL PROSE

Awmitav GHOSH, SELECTION FROM THE IMAM AND THE INDIAN

AMARTYA SEN, SELECTION FROM IHE ARGUMENTATIVE INDIAN: WRITINGS ON INpDian History CULTURE AND
IpENTITY

PoETRY

SELECTIONS FROM NissiM EzEKIEL, PARTHASARATHY, KAMALA Das, JAYANTA MAHAPATRA, AGHA SHAHID
ALl VikraM SETH, EUNICE DE Souza, MEENA ALEXANDER, CHARMAYNE D’ Souza, Suiata BHATT

Drama

GirisH KARNAD — HAYAVADHANA

V1AY TENDULKAR - KANYADAAN

AMERICAN LITERATURE CLUSTER
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THE COURSES UNDER THIS CLUSTER ARE DESIGNED DEVELOP AN UNDERSTANDING OF AMERICAN LITERATURE AND
CULTURE WITH AN ATTENDANT AWARENESS OF THE COMPLEXITY AND DIVERSITY OF THE AMERICAN EXPERIENCE.

Op. Coursk 29: INTRODUCTION TO AMERICAN LITERATURE — 18™ AND 19™ CENTURY
Unir 1: SociaL ANp PoLiticAL BACKGROUND
#— THE PURITANS
#— I HE MATHERS AND THE DECLINE OF THE THEOCRACY
e—THE SALEM WitcH TRIALS
p—1776-1783 AMERICAN REVOLUTION
#=—BENJAMIN FrRANKLIN (1706 — 1790)
Unir 2: PoriticAL AND LITERARY TEXTS
#—THOMAS JEFFERSON (1743-1826): NOTES ON THE STATE OF VIRGINIA (ON NORTH AMERICAN
INDIANS)
#— PHiLLIS WHEATLEY (1753-84): ON BEING BROUGHT FROM AFRICA TO AMERICA
«—R.W. EmErson (1803-82): LasT oF THE ANTI-SLAVERY LECTURES 1854/ “THE AMERICAN
ScHoLAR’
p—EDGAR ALLAN PoE: 1809-49. “THE PokTic PrINCIPAL’
#—H.D. THoreAU (1817-62): BruTE NEIGHBORS / CHAPTER I & II (FROM WiaLDEN)
#—ABRAHAM LiNncoiN: THE GETTYSBURG ADDRESS (1863)

UNit 2: POETRY (SELECTED POEMS OF POETS TO BE TAUGHT)
#—POETRY OF REVOLUTION
# JONATHAN ODELL, 1737-1818.
#JouN TrumBULL (1750-1831), JoeL BarLow (1754-1812) anp TiMoTHY
Dwignr (1752-1817)
s—WIiLLIAM CULLEN Bryant: 1794-1878.
e—Henry Wabsworth LonGreLLow: 1807-1882.
p—JOHN GREENLEAF WHITTIER: 1807-1892
£#—OLIvER WENDELL HormEs: 1809-1894.
#—JAMES RusseLL LoweLL: 1819-1891.
#—WAaLT WHITMAN (1819-92) (SELECTIONS FROM LEAVES OF GRASS)
e—EmMiLy Dickinson (1830-86)
UNIT 3: SHORT STORIES (SELECTED SHORT STORIES TO BE TAUGHT)
#— WASHINGTON IRVING: ‘THE ENCHANTED ISLAND’/’NATIONAL NOMENCLATURE (TO THE EDITOR
of THE KNICKERBOCKER)/ “Rip VAN WINKLE” (FROM THE SKETCHBOOK OF GEOFFREY
Cravon, GENT)
s—MARK TWAIN: ‘THE CANvASSER'S TALE’/ A BURLESQUE BioGraprHY’/ “THE CARNIVAL OF
CriME IN CONNECTICUT’
&—EDGAR ALLaN Pog: THE PurLomNeED LETTER/ THE MYSTERY OF MARIE ROGET/THE Brack
Car
p—KATHERINE A. PORTER: FLOWERING JUD4S
Unit 4: FicTION (ANY THREE NOVELS TO BE SELECTED)
#—JAMES FENIMORE CooPER (1789-1851) — THE Last oF THE Moricans (1826)
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#—NATHANIEL HAWTHORNE (1804-64) THE Scarer LETTER (1850)
#—HERMAN MELVILLE: Moy Dick (1851)

#—HARRIET BEECHER STOWE: UNCLE ToMm’s Casin (1852)
6—HENRY JAMES: PORTRAIT OF 4 Lapy (1881)

SUGGESTED READING:

+—FExiLE AND JOURNEY IN SEVENTEENTH-CENTURY LITERATURE. CHRISTOPHER D'ADDARIO. CAMBRIDGE

University Press. 2007 (ISBN-13: 978-0-521-87029-0) (Intropuction: THE “REMANENCE” OF
THE PAST: THE EARLY MODERN TEXT IN EXILE; CHAPTER 1: NOSTALGIA AND NATIONALISM IN NEW
ENGLAND LITERATURE)

2—CuamBriDGE History oF AMERICAN LitEraTurE. CUP
3—Horrman, D. (1979) (ep) Harvarp Guipe 10 CONTEMPORARY AMERICAN WRITING. NEW Y ORK:

oup

4—Ruranp, R. AND Marcorm BrapBury (1991). From Puritanism 1o PostmopErNism: A HISTORY

oF AMERICAN LiTERaTURE. NEW YORK: VIKING PENGUIN.

Op. courst 30: AMERICAN LITERATURE I (20™ CENTURY TO THE CONTEMPORARY PERIOD)
Unit 1: SociAL anp Poriticar TExTs

#—CHIEF JOSEPH AND THE MOVEMENT OF SociaL JusTicE aND EqQuaL RigHTS
# SPEECH - "THE EARTH IS THE MOTHER OF ALL PEOPLE AND ALL PEOPLE SHOULD HAVE
EQUAL RIGHTS UPON IT."
# CULTURE OF PEACE: HUumMAN RIGHTS
#—CHIEF SEATTLE’S LETTER TO THE PRESIDENT OF THE USA 1854
«—W.E.B. DuBois: ‘THe Souts oF Brack Fork’ (1903)
p—HENRY ADAMS: “THE DyNamMo anDp THE VIRGIN’ (Ca XXV oF THE Epucartion o HENry
Apams 1907)
#—H. L. MencHeN: ‘THE Harimarks oF AMERICAN (FroM THE AMERICAN LANGUAGE, CH |
of ParT 2 or THE 1936 EpiTiON)
=—JouN Doss Passos: ‘“THe Camera EYe’ (50) — Frrom US4, 1936.
6&—AMERICAN CIviL RiGHTS MoVEMENT (1955 — 1968)
#—MARTIN LUTHER KNG JR.: SPEECH ‘I HAVE A DREAM’ (1963)

Unir 2: PoETRY:
SELECTED POEMS OF

Unir 3:

#—ROoBERT FrosT (1874-1963):

#—WALLACE STEVENS (1879 — 1955)

e—MARIANNE Moore (1887-1972)

»—EL1zABETH BisHop (1911 — 1975)

#—SYLVIA Prath (1932 — 1963)
Fiction:

#—BERNARD MarLaMuD: THE MOURNERS (FROM THE Muagic B4rrer) / THe JEwBRD ( From
Ipiors First)
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6—WILLIAM FAULKNER: ABsarom! Assarom/ Sounp anp FUry
#—RALPH ELLISON: INVISIBLE MAN
#—ToNY MORRISON: BELOVED
Unir 4: Drama
#—FEUGENE O’NEIL: MournING BEcomEs ELEcTra (1931)
#—ARTHUR MILLER: DEATH OF 4 SaLesman (1949)
+=—EDWARD ALBEE: WHO's AFraiD OF VirGINIA Woorr?(1962)
##— T ENNESSEE WILLIAMS: A STREETCAR NAMED DESIRE
Unit 5: BLACK AMERICAN WRITING

+—POETRY:
#—RitA DOVE: SELECTIONS
#—Y USEF Komunyakaa (1947 - )

2—NOVEL: (ANY ONE)
A#—RICHARD WRIGHT: NATIVE SON
s—JAaMES BALDWIN: Go TELL 1T ON THE MOUNTAIN
e—Z/0rRA NEALE HUrsTON: THEIR EYES weEre Warcuing Gop
p—ALICE WALKER: THE TEMPLE oF My FamiLiar

3—DRrAMA: (ANY ONE)
#—LORAINE HANSBERRY: RAISIN IN THE SUN
s—AMIRI BARAKA: DUTCHMAN

Opr coursE 31: CHILDREN’S LITERATURE

THIS COURSE HAS BEEN DESIGNED TO EXPOSE STUDENTS TO APPARENTLY SIMPLISTIC NARRATIVES AND TEXTS THAT
HAVE BECOME AN INCREASINGLY IMPORTANT AREA OF LITERARY/CULTURAL SCHOLARSHIP IN RECENT YEARS. AS
CHILDREN’S LITERATURE IS A CULTURAL PHENOMENON, THE COURSE INCLUDES A CROSS-CULTURAL STUDY OF TEXTS
BELONGING TO ANGLO-AMERICAN AND BENGALI CULTURES. AS BOOK ILLUSTRATIONS ARE A POWERFUL MEDIUM
TO HELP CHILDREN LEARN ABOUT THEIR WORLD, A COMPONENT HAS BEEN DEVOTED TO THE STUDY OF
ILLUSTRATIONS AND OTHER ART FORMS RELATED TO CHILDREN’S LITERATURE.
1.WhaAT 1S CHILDREN’S LITERATURE? — DEFINING A GENRE
2. History oF CHILDREN’S LITERATURE
3. PRIMERS, DIDACTIC TEXTS AND THEIR IDEOLOGIES: PURITANS, LocKE, Rousseau

ADVENTURE TALES/ROBINSONNADES
4. FoLk LiT, FAIRY TALES AND THEIR LITERARY ADAPTATIONS

INTRODUCTION

History

CRITICAL APPROACHES TO THE STUDY OF FAIRY TALES

PerrauLT’s FAIRY TALES: CinpERELLA, LittLE RED Riping Hoop; HANSEL AND GRETEL, Sxow WHITE
AND THE SEVEN Dwarrs; L FRank Baum, Tre WonperruL Wizarp oF Oz; DAKSHINARANIAN MITRA
MAIJUMDER, THAKURMAR JHULI, TRANS. SUKHENDU RAY
5. PriMERS AND Epucative TEXTS:

RABINDRANATH TAGORE, S4r4s Parr, TrRaNs. AND Ep. By Sukanta Cuaubnuri; J K RowLing, Harry
Porrer AND THE PHILOSOPHER’S STONE
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6. VICTORIAN AND MODERN FANTASIES:

Lewis CaArroLL, ALicE’S ADVENTURES IN WoNDERLAND, SUKUMAR Ray, Asor Tisor TRANS. SUKANTA
Cuaupnurr, J.R.R. ToLkieN, THE Hossir

7. ADVENTURES/ JOURNEYS AND ENCOUNTERS:

MaRrk TwaN, Toum Sawyer; Rubyarp KipLiNG, Kiv; RuskiN BonD, Room oN THE RooF & VAGRANTS IN THE
VarrLey; HARRIET BEECHER STOWE, UNCLE Tom’s CABIN

8. Picture Book, CoMIC STRIP LITERATURE AND ILLUSTRATIONS:

Herce, Tintivy LEg FaLk, THE Prantom; Amar CHITRA KATHA SERIES

9. Crassic FiLM ADAPTATION:

Goorr GayeN Bacra Bayen: H4rrRY POTTER SERIES

SuUGGESTED READING:

Hunr, Peter. Criticism, THEORY AND CHILDREN’S LiTERATURE. OXFORD: BLACKWELL, 1991

NoDELMAN, PERRY. THE PLEASURES OF CHILDREN’S LiTERATURE, 2™ ED. NEW YORK: LoNGMAN, 1996
MitrA, KHAGENDRANATH. SHATABDIR SHISHU S4HITYA. PASCHIMBANGA BANGLA AcCADEMY, 1958
BertELHEIM, BRUNO. THE USES OF ENCHANTMENT

Lutni, Max. Once Upon 4 Time: ON THE NATURE OF Fairy TALES

Proprp, VLADIMIR. MORPHOLOGY OF THE FOLKTALE

PickeriNG, SAMUEL F. Jorn Locke anp tHE CHILDREN'S Books oF 18™ C ENGLAND

BanbyorabHyAy, DEBASHIS. LocATING THE ANGLO-INDIAN SELF IN Ruskin Bonp: A PostcoLoniAL REviEw.
LonpoN: ANTHEM Press, 2011

Opr. Courst 32: AUSTRALIAN LITERATURE IN ENGLISH
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REFERENVCESS

+—LEoNINE KRAMER (ED). THE Oxrorp History oF AUSTRALIAN LiTERATURE. OXFORD UNIVERSITY
Press, 1981

2—JonN K. Eves, Crearive WRITING IN AUSTRALIA

3—D. R. Burns. THE DirecTioNs oF AUSTRALIAN FicTion

4—GEeorrY DuTTON, THE LITERATURE OF AUSTRALIA

5—HERGENHEN, LEURI, THE PENGUIN NEW LiTERARY HiIsTORY OF AUSTRALIA, RINGWOOD, V1A,
GoopwwMm, Ken 1988.

6—DaNIEL HELEN, LiErs. Austrarian New NoveLists, RINgwoob, PENGUIN, 1988,.

Z—ANDREWS BERRY. THE Oxrorp GuiDE 10 AUSTRALIAN LitERATURE, OUP, MELBOURNE, 1981.
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Or. Courst 33: Kiwi LITERATURE IN ENGLISH



http://www.nzepc.auckland.ac.nz/authors/brunton/index.asp
http://www.nzepc.auckland.ac.nz/authors/bethell/index.asp
http://www.nzepc.auckland.ac.nz/authors/bethell/index.asp

REFERENCES:

+—MANSFIELD, KATHERINE. BLiss aNp OTHER STorIES. NEW YORK: ALFRED A. KNopF, 1922.
HTTP://DIGITAL.LIBRARY.UPENN.EDU/WOMEN/MANSFIELD/BLISS/BLISS . HTML

2—0O’SuULLIVAN, VINCENT, ED. THE OXFORD BOOK OF NEW ZEALAND SHORT STORIES. AUCKLAND,
NZ:0OUP, 1992

3—STURM, TERRY, ED. THE OXFORD HISTORY OF NEW ZEALAND LITERATURE IN ENGLISH. 2ND ED.
AuckLaND: OxrorD UNIVERSITY PrESS, 1998.

4—RoBINSON, ROGER, AND NELSON WATTIE, EDS. THE OXFORD COMPANION TO NEW ZEALAND
LITERATURE. MELBOURNE; AUCKLAND : OXFORD UNIVERSITY PRrESS, 1998.

Or. Courst 34: FiLM AND LITERATURE

THIS COURSE SEEKS TO PROMOTE AN UNDERSTANDING OF FILM AS A UNIQUE MEDIUM OF REPRESENTATION AND
ARTISTIC EXPRESSION AND OF THE DIFFERENCE OF THE NARRATIVE CODES AND CINEMATIC FORMS AS OPPOSED TO
THE CONVENTIONS OF LITERARY FORMS. THE COURSE WILL LOOK AT THE RELATIONSHIP OF FILM AND LITERATURE
AS SYMBIOTIC RATHER THAN VIEW THEM AS COMPETING GENRES. IT EXPLORES FILM AS LITERATURE, AN ENCODED
FORM OF EXPRESSION IN ITS OWN RIGHT.

1. FILM AS A MEDIUM: THE QUESTION OF REPRESENTATION
2. Reavist Posrtions W Fim THEORY

3. THE FiLM SyYNTAX/NARRATIVE
THEORY OF MONTAGE: S M EISENSTEIN, THE DRAMATURGY OF FiLm FORM

4. ADAPTATION
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http://digital.library.upenn.edu/women/mansfield/bliss/bliss.html
http://www.nzepc.auckland.ac.nz/authors/hawken/index.asp

A) THE INSTANCE OF D W GRIFFITH;

T GunNING, D W GRrirritH AND THE ORIGINS OF AMERICAN NARRATIVE FiLm

B) THE DEVELOPMENT OF NARRATIVE CINEMA AS AN INSTANCE OF ASSIMILATING MODES OF NARRATION FROM
THE 19™ CENTURY NOVEL IN FILM

C) SHAKESPEARE INTO FiLm: THrRONE oF Broop (Kurosawa); Macserr (OrsoN WELLES); MACBETH
(Poranski); KinG LEar (KozINTSEV); KiING LE4r (LAURENCE OLIVIER); MaoBooL (ViSHAL BHARADWAT)

D) Crassics INTO FILM: My Fiir Lapy; THE SCARLET LETTER; GRAPES OF WRaTH; A P4ssAGE 10 INDIA4;
DEATH OF 4 SALESMAN

E) PopuLAR LITERATURE INTO FILM: DEVDAS; CHOKHER Barr; PARINEETA; HaRrRRY POTTER FiLMS; JAMES
Bonp Frims; SuErLock Hormes Fiims

5. ADAPTATION AS CONTEMPORARY CULTURAL PRACTICE: JEAN CocTEAU, THE BLooD oF 4 PokT, THE
TEestament oF OrrHEUS; FrRancols TRUFFAUT, 400 Brows; INGMAR BERGMAN, WiLD STRAWBERRIES; SATYANT
Ray, ParreR PancrAaLl, CHARULATA; RiTWIK GHATAK, MEGHE DHak4 Tar4, AJANTRIK; SERGEI EISENSTEIN,
BarriLesHIP POTEMKIN

SUGGESTED READING:

E H GowmsricH, ART AND ILLUSION

R JakoBson, “ON ReaLISM IN ART”

H LeviN, “WHaT 1S REALISM?”

ANDRE BAzIN, ONE ESSAY FROM WHAT 15 CINEMA
J DubpLey ANDREW, Mujor Fim THEORY
RoBERT STAM, Firm THEORY

JAMES NAREMORE, FiLm ADAPTATION

Brian McFarLANE, NoveL 1o Fiim

Opr. Coursk 35: GENDER AND LITERATURE

GENDER STUDIES UNDERSCORES INTERDISCIPLINARY SYNERGIES OF ANALYSIS. (GENDER THEORY HAS ORIGINATED
IN THE WEST BUT HAS BEEN REVISED AND INTERROGATED FROM NON-WESTERN PERSPECTIVES. THE TEXTS IN THIS
COURSE REPRESENT THIS DIALOGUE.

THEORY:

MarYy WOLLSTONECRAFT, A Vinpicarion oF tHE RiGHTS oF Wom4N; SIMONE DE BEAUVOIR, THE SECOND SEX;
Kare MiLLET, SExuaL Porirics; VIRGINIA WooLF, A Room oF ONE’s OwN

INDIAN WRITING:

THERIGATHA OR SONG OF THE NUNS, SONGS OF MIRABAI

AUTOBIOGRAPHY:

Rassunpart Devi, Worps to Win: Tre MakINGg oF Amar JiBan: A Mopern AurosioGrarry: ROKEYA
SAKHAWAT HossAIN, “SULTANA’S DREAM” IN SULTANA 'S DREAM AND P4iDMARAG. ROKEYA SakHAWAT HOSSAIN;
Bmvobint Dast, Aamar Karia (My STORY) AND Aamar ABHINETRI JEEBON (MY LIFE AS AN ACTRESS)

SHORT STORY:

BaBurao BaguL, “MoTHER” IN PoISONED BREAD: TRANSLATIONS FROM MODERN MARATHI DALIT
LiTERATURE; THE STREAM WiTHIN: SHORT STORIES BY CONTEMPORARY BENGALI WOMEN. TRANS. BY SwATI
GANGULY AND SARMISTHA DUTTA GUPTA.
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NovEL:

RABINDRANATH TAGORE, RELATIONSHIPS (J0GAI0G) TRANS. BY SUPRIYA CHOUDHURI, NEW DELHI: OUP,
2006; AsHAPURNA DEvi, First PromiSE (PratHam Pratisrutr) TRANS. By INDIRA CHAUDHURI, NEW DELHI:
Orient LongMman, 2004

DrAMA:

SaoNLI Mitra, Five Lorps, YET NoNE 4 ProteEcTOR & TiMELESS Tares: Two Prays. TRaNs BY Rita DATTA,
Irsnita CaNDA AND MousnamMi Boowmik, CALCUTTA: STREE

INDIAN Frims aND CULTURE:

MEGHE DHaka Tara/ Paromitar Ex DIN/ CHARULATA/ Ex DIN PRATIDIN

SuGGESTED READING:

Jasobnara Bacgeni (Ep.), INpian Woman: Myt anp ReaLiry

Kumkum SanGart & SupesH VAID, RecasTiNG Women: Essays IN CoLoniar HisTory

Susie THArRU & K LaLitaa, Women Wriring iv Inpia: 600 BC to tHE Present, Vors 1 & 2

Rapna Kumar, Tre History oF DoiNG: AN ILLusTrRATED Account oF WoMEN's RiGHTS AND FEMINISM IN
Inp1, 1800-1990

SuieLA Ruth (Eb.), Issues iv FEminism: AN INTRoDUCTION TO WOMEN 'S STUDIES

ErLaNE SnowaLTER (ED.), THE NEw FEMminisT CriTicisM: Essays oN WOMEN, LITERATURE, THEORY
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